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ripper 

yes there is massive paranoia 
being the way i am, i.e. punk, only 
thing worse is being punk and under 
21, both of which diseases i suffer 
from all the time. 

i mean we end up sleazing through 
back alleys and getting yelled at 
and hit on the head with signs that 
say "no minors allowed", on the 
streets we get dirty looks from pigs 
and hippies and cowboys and (triple¬ 
gag) jocks and old married perverts, 
who don’t like the way i cut my hair 
and are jealous or something of the 
clothes 1 wear, gimme gimme gimme 
glume fake i.d. etc . •. • 

1 (sort of, or, almost) live in 
san jose where being punk is a truly 
heartrending experience, (ah, but be 
it known, the circumstances de¬ 
scribed above actually took place in 
the beloved city). 

i, we, need to live up to being 
punk, like the scum i saw in london 
that actually made me ashamed of the 
psuedo-punk crowd in s.f. at the 
time, shades of a clockwork orange, 
please, we can do horrible things 
together. 

it will be hard to satisfy me 
since jello nearly killed me at the 
mab. help, boys. 

pstirl 
san jose 




THE RIPPER: 

Jim Carroll: "I admire the Stones 
incredibly." Every picture tells a 
story- don’t it? Jim Carroll is an 
ex hippy junky. He deserves as much 
space in a punk magazine as Elton 
John does. The Jim Carroll band is 
not the sound of the 80*8. It is the 
sound of the 60’s . Puck him. Fuck 
the Rolling Stones. How can you do 
stories on Social Unrest, Black 
Flag, the Dead Kennedys and Jim 
Carroll? Jim Carroll is bullshit. 
What are you trying to be? Another 
Creem magazine? Fuck hippies! Fuck 
junkies! This is the 80*s- not the 
60’s! 

-SID 

from San Francisco 


Hey Ripper, 12/15/80 

I just read your article on the 
raid at Hell Hole on Eddy Street in 
your number 3 issue. 

It’s too bad your writer could 
not have been there because there 
was only about 5 or 6 people who 
scattered and that was just to hide 
their speed. Everybody else just 
closed in around the band and the 
cops went right back u:> the stairs 
without saying shit. Tie Dead Kenne- 
dys were doing "Holiday In Cambodia" 
at the time. 

When they finished, he club’s 
owner told everybody if they left 
there would be no probleas with the 
cops. And as they left, he cops 
were asking for I.D.s ant booking 
the minors. 

The bands that played >ere the 
White Niggers, the Child Prostitutes 
(my band), the Losers and he Dead 
Kennedys. So who the fuck ire Regime 
and False Idols. 

The Child Prostitutes bythe way 
are a punk band not new wavt but 
punk band from Sunnyvale. 

Last of all, if you were cop 
and you heard about the Whit» Nig¬ 
gers, the Losers, the Child Posti- 
tutes and Dead Kennedys playig at 
the Hell Hole, wouldn’t you bst the 
place? 

Steve Shppard 
Sunnyval 
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To: Those of you who found this magazine in your 
mailbox and are wondering what it's doing there. 

Starting with this issue, we’re sending the Ripper 
to radio stations, fanzines, and record stores all 
over the place, in line with our goal to spread 
information that the regular media ignores. Our 
last issue was read mostly in the San Francisco 
Bay Area, but also in other places, including Los 
Angeles, Chicago, New York, Philadelphia, New 
Orleans, Texas, England, and New Zealand. 

This time we've sent the Ripper to lots and lots 
of people we haven't had any previous contact 
with, in hopes of opening up more communication. 
We'd like to continue sending it to all of you that 
indicate an interest with some kind of feedback. 
We want to hear from you! 

STORES THAT CARRY THE RIPPER 
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1494 Teresita Drive 
San Jose, CA 95129 
408-255-1593 
Make all checks to: 
Tim Tonooka 
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by Violet Vamp 


When my editor told me to get an 
j interview with Sid Terror, a flush of 
J memories swept me. I remember Sid 
I at Spartan Pub when it was still open. 

J He usually never came to the shows, 
he just shouted at the hippies dancing 
j inside. I also fondly recall the time I 
came across Sid while waiting for a bus\ 
[in front of a Burger King in Campbell, 
j He told me and my sister he was with 
his mom. (We said, ’’You mean you got j 
| a mom?”) So I've known Sid for a long 
time and was pleased to find he f s doing j 
well with the Undead. 

So I ran into Sid and his girlfriend 
i Christine Peroxide at the Siouxie and 
the Banshees concert, and after saying] 
hello and reminiscing old times he 
I agreed to do an interview. 

We met for the interview at the Up- 
[start Crow. I wasn’t very prepared for 
jit, so it didn’t go as well as it should 
Ihave. Besides, right in the middle of it | 

I someone walks in and says, ”Hey, 

[guess what? John Lennon just got shot.” 

J Sid said, ’’One down and three to go." 

I He wants everyone to know that he was 
[doing the interview when it happened, fM 
Iso he’s got an alibi. So much for the 
[interview. It only resulted with a lot of| 
[laughs from Chris and Erica, who is 
[known as the redhead. 

So one night while I was still living 
I in the East Bay, I got a call from Sid. 

He told me a lot of things have changed 1 
since the first interview, and he wantedf 
I a second one. I said, "Well, maybe 
I next time in San Jose.” He said, ’’Well, 
I’m at the BART station now. So I had 
no choice but to interview him that 
I night. So we sat down out of all places 
at a Walgreens restaurant. While we 
[were there, the waitress told us we 
[could have anything on the menu free. 

| Then the chef came up to us and told us | 
she was crazy. I don’t know if she was 
scared or a schizo. 
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The Undead are a band with many 
| personalities. Their songs are fun, but] 
moody at times. Their song ’’Hitler's i 
Brain” (which is on the S. F. Under¬ 
ground 2 EP, along with three other 
cuts by the Lewd, Society Dog, and the 
Spikes, on Subterranean Records) was 
banned in two radio stations. 1 asked 
Sid what he had to say, and he said, 

"It’s the best thing that ever happened. 
The Rock Against Racism people are 
helping us sell it by banning it.” Sid 
gets everyone’s attention at shows, but] 
the other band members add to it as 
well. The band is from San Francisco 
and Sid is from San Jose. So enjoy this 
lengthy but fun conversation we had. 
(Chris Peroxide joined in as usual.) 


VIOLET: I heard you played in San 
Francisco this weekend (12/14/80). 

What happened? 

SID: Oh, it was really fantastic. 

I wasn’t even singing. 

VIOLET: Why weren’t you singing? 

SID: Well there were problems within 
the band, and people pulling things on 
me, and I just said, ”No, I'm not gonna | 
do it,” so they went and they got this 
real horrible singer to take my place, 
and they did it without a bass player, 
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and everyone was yelling "Where's 
Sid? We want him on.” The Undead is 
kind of ah, there's a lot of changes 
going on right now. Dave Vacant wasn’t] 
even gonna play last night, but they 
kinda said, "Well, we have all our 
friends here, and if you leave we’ll 
break your arm,” so he said he wasn’t 
gonna do it anyway but he needed the 
money, and so he decided he’d do it, 
and I said, "Well fuck up the show for 
him,” so he played really shitty and hadj 
to tune his guitar on stage, lots of neat 
stuff like that. 

GAIL: Where did you guys play at? 

SID: It was the Sound Of Mucus. 

VIOLET: You said there was a lot of 
kids out there under 21, what were they| 
doing out there? 

SID: They were just pretty much 
hanging around trying to get in, that’s 
another reason I really didn't want to 
do the show there. I don't like playing 
‘places that are over 21 and on. The 
[billing was X-mas Eve, which is a 
really poxy band, and we were playing, 
and then Society Dog, then the Dead 
Kennedys. Everybody was shouting out 
"Where’s Sid,” and they were doing 
material that I wrote, that type of thing, 

| but the main problem within the group 
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Chris Peroxide an^ 


I was Bob, because he wanted his friend 
I to sing. He was kinda bothered cause 
[me and Dave Vacant were getting more 
attention than the other people in the 
[ band. He’s got a great big ego, so he 
I tried to turn it around so I would be out | 
of the group. 

| VIOLET: So what’s the present lineup 
j in your band at the moment? 

SID: It's me, Dave Vacant, the new' 
drummer is named Bond, and Elmer 
will be playing bass. Whether the band 
is going to be called the Undead is 
uncertain right now. It probably will be,j 
I but if it's called something else there 
I will be notices going out. 

I VIOLET: What ideas do you have to call | 
your band? 

SID: None really, I don't know. Names 
are difficult because it's hard to get a 
name that you like, and if you get a 
name you like, people expect some 
image to go behind the name. Like 
people probably want us to come out in 
Halloween masks and be like Night Of 
The Living Dead or something, 
j VIOLET: I heard that you got your first j 
[gig three days after you started. How 
{did that come about? 


jSID: A lot of people knew Dave Vacant 
land a lot of people knew me, and they 
[were kinda w-aiting for both of us to get | 
[into a band, cause we talked about it 
[for awhile. We got into a band with 
] each other and they just said, ”Hey you j 
[guys are in a band, you wanna play?" 
jWe said alright, then we worried about] 
[getting a bass player, and we only had 
[three songs at the time. So we made a 
[bunch of them up during the show and 
[that was basically it. 

[VIOLET: So how did the first gig go? 
[SID: Pretty good, except my mike kept | 

| on shorting out, I kept getting shocks 
|from it, so I smashed it at the end of 
[the show ? . 

VIOLET: Have you guys gained a lot of 
(fans since your first gig? 
j SID: Since our first gig we have, there 
weren’t a lot of people at our first show| 
because it wasn't publicized really very| 
I well. That was the same night Reggie 
| Mental stabbed somebody at the Broad- | 

I way, and so people were kinda being 
questioned and wondering what was the 
problem and what w r as going on. 

| CHRIS: I think the original fan was 
Tony Zero. 


jSID: Him and Denz Havoc and probably | 
Ijeannie Lawless were our first fans. 

And it went out from there. Word of 
mouth spreaded out really fast, I 
started seeing at the next gig people 
with "Undead" painted on the back of 
their jackets. 

VIOLET: Does the Sid image seem to 
have an influence on the audience in any] 
way? 

SID: It shouldn't, it does, people ask 
me questions that I really don't want to 
go into. That's their favorite questions, I 
i guess they’re affected by it somewhat. | 
Like I say again, it's kind of a joke, I 
i can't help it that I was born with the 
build and face that I am. Just cause I 
happen to look like someone I get a lot 
[ of "Sid clone." I can't help it, if my 
hair was a different color I'd get the 
same thing. 

CHRIS: No matter how’ you’d spike it. 
SID: Yeah. The punks are taking them¬ 
selves way too seriously as far as 
what's cool and what’s not cool, you 
have to dress like this and dress like 
that. It started out punk was just a joke. 
It was designed to shock people. A 
bunch of kids out having fun shocking 
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characters, and it was a kick. I had myl 
own little promotion company for awhile 
and I would contact theaters that would 
want me to do publicity for it. I would | 
get into a costume and stand around the J 
theater. j 

VIOLET: Did you get paid for it? J 
SID: Oh yeah. m 

VIOLET: I heard that you were into fj 
Rocky Horror. B 

SID: Yeah, that’s another movie I was | 
doing promotion for. It kinda got out of | 
[hand, I was doing it every weekend. I j 
|was getting paid for that for awhile. I I 
jwas one of the first that started it at j 
the Tiffany Theatre down in Los 
Angeles. Before that I was in the stage 
play before it was even a movie. 
VIOLET: What are some of your 
favorite actors? 

SID: Umm, that’s hard to say. Probably 
the older actors. Marilyn Monroe is 
|definitely my favorite actress. Boris J 
Karlpff, Christopher Lee, I like the I 
James Bond movies. Mostly I’m into I 
science fiction and horror movies. 
VIOLET: I heard you were due to go to 
Hollywood and act in a film about Sid’s 
life. 

SID: Through a friend who runs a 

I met this person that 


the name the Undead from, there was 
some band made up just for the movie. | 
It wasn’t a real band. They called it the; 
Undead and it kinda stuck with me j 
seeing it was my favorite movie. My I 
second favorite is, well I like Fade Tol 
Black a lot. The guy in Fade To Black 1 
is a lot like me. I can really identify | 
with him 


the middle class. People lost their^^j 
sense of humor, they’re trying to get 1 
too serious about it. r 

VIOLET: So how do you feel when 
people go up to you that heard the 
I rumor about Sid being a religion to you I 
j and you got worshippers and followers, I 
does that bother you in any way? 

SID: I never really heard that I worship! 
Sid until now. It’s pretty new to me. I I 
don’t know, it’s kinda hard to answer, ^ 
but people treat me different I guess, j 
I It’s opened a lot of doors but it’s 
fucked a lot of things up too. 

! VIOLET: I heard you were really into 
movies, a movie buff and all that. What 
are some of your favorite films? 

SID: My favorite is Phantom Of The 
Paradise. That’s the place that I got I 


I was down in L.A. when 
they were doing research for that 
movie, and I'm sure that when I was 
hanging around theaters and stuff I was I 
finding that they had written stuff that il 
did. 

CHRIS: They hung around some of the ' 
places where the movie freaks are and 
they just took people they saw and made 
this character. 

SID: Like I’d go to shows dressed up as 


screening room 
was casting for a film. The film was on 
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[Sid, the whole Sex Pistols thing. It’s 
jlike The Buddy Holly Story, and The 
I Rose, except it’s about Sid. 

!CHRIS: Sid’s point of view instead of 
(Johnny’s. 

[SID: Yeah. This guy saw me and he 
I said, ”Hmm, you look pretty good. Can| 
you play bass?” I said, ’’Yeah, I can 

I play bass.” And it kind of went from 
there. It’s still not a positive thing, I’d j 

| say it’s about 85 to 90% chance I’ll be 
doing it. They’re going to get Louise 
| Lasser from Mary Hartman to play 
Sid’s mother. She looks a lot like her, 
kinda raggey and skinny and stuff. And j 
| Terry Thomas is going to be like a TV j 
news commentator like Bill Grundy. 

And what’s his name from Python is 
| going to be Malcolm- Eric Idle. 

VIOLET: When will you start filming it| 
and everything? 

SID: It’s still up in the air. They’re 
[doing pre-production and everything. 
[VIOLET: I think everybody will like to 
[see that. Get his point of view cause 
[you always hear Johnny’s point of view 
land now he’s not around to tell it. 

|SID: Yeah, they were going to put a lot | 
of weird things out there. I saw f the 
draft of the script they had at the time. 

II kinda bitched about a few things I 
[think should be changed. 




f^eoplte have come; up and looked iat our hair and say, 
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VIOLET: Chris, do you ever get any 
flack or any rumors from being Sid’s 
girlfriend? 

CHRIS: Oh yeah, a lot of people dislike [ 
me and say nasty things about me. 
VIOLET: Such as? 

CHRIS: That I keep him from shows, 
that I kind of- what would be the word- 
dominate him. 

SID: A real Nancy Spungeon. 

VIOLET: You don’t like that comparison! 
don’t you? 

| CHRIS: Not at all. (Everyone laughs) 

I SID: They want to make her look like 
! Nancy or something, cause the Sid 
S thing would fit. 

I CHRIS: They try to compare me cause 
some people think I’m a junkie. It’s 
ridiculous. I sold some blood and I have! 

| a mark that looks like a track mark. It 
doesn’t so much any more, but at the 
time it was a big ol’ hole. 


(VIOLET: Do you ever get any shit from] 
[people about your girlfriend? 

SID: No. 

VIOLET: That’s good. 

I SID: Occasionally, but not really. 
CHRIS: (to Sid) Like what? 

I SID: Never mind. 

CHRIS: No, tell me. 
j VIOLET: Do you write most of your 
(own material? 

I SID: All of it. We don’t do any covers 
I at all. Once in awhile we’ll do some¬ 
thing like ’’Broadway” or ’’Louie Louie” 
Must to make fun of it. But other than 
j that we write all our own stuff. 

VIOLET: Do you ever get any ideas 
from movies for your songs? 

SID: Not really. 

VIOLET: What are some of your most 
I interesting songs? 

SID: TTiere’s one called ’’Frisco” about! 
how Felnstein’s catering to all the 
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faggots, and really sup re a sing the 
punks who aren't getting into any 
I trouble, catering to the gays cause she 
wants to get back into office. And 
there’s one called ’’Hitler's Brain” 
which is about fascists and the uprising. 

I CHRIS: I think Frisco is probably your 
most political song. 

SID: We got some more stuff that's 
political, but I don't want to be branded 
as a political band. 

CHRIS: Most of their songs are fun. 

SID: Cause they expect you to be like 
the Clash or something. 

VIOLET: So do you think it should be 
all fun and entertainment? 
j SID: Well it needs a message, but 
[people will come to a show to have a 
I good time and not have to worry about 
(things that are going wrong. They want 
j to have a good time, so I don’t really 
j want to bring people down. 

VIOLET: Do you feel that any message J 
has ever gotten across to anybody? 

SID: Probably. I've seen repercussions 
from it like people writing graffiti, like 
someone writing a song title or some¬ 
thing. 

1 CHRIS: You can make a political song 
fun, say something with sarcasm, but 
it doesn’t have to be depressing. Like 
! Flipper- that’s not even political, but 
[they're still depressing. 

[VIOLET: You guys don’t like Flipper? 
SID AND CHRIS: Nooo! 

VIOLET: Why don't you like Flipper? 


SID: Because they're against the whole 
punk thing. If there weren't punks they 
wouldn't even have an audience. 

They’re trying to change the whole 
thing. Change is OK but they’re being 
real assholes saying, ’’Well gee I'll 
just grow my hair long because we 
have an audience now.” Like, ”Oh, 
safety pins are out and you're living in ] 
g ’77.” If that’s the kind of thing I have to 
contend with, then I’ll say, ’’Sure I’m 
stuck in ’77, it’s better than the 80’s 
they’re trying to put us into.” They are 
extremely closed minded. 

VIOLET: What bands do you like? 

J (OK, so I asked him this question, what] 
do you expect in the middle of a 
Walgreen's restaurant?) 

SID: I don’t have any favorites. I listen 
to everybody. I kinda swipe little ideas 
from them but- 

GAIL: We notice you like the Beegees. 
(Everyone laughs) 

SID: Oh yeah. The Bay City Rollers arej 
another big favorite. 

VIOLET: I know those guys. 

SID: Are they all really perverts? 
VIOLET: They are but they're good 
partiers. They're fun people. 

CHRIS: I kind of considered them punks 
for some reason. 

SID: I’ve always liked them. They had 
such a clean cut image and they were 
real perverts. Real drunkards. 

VIOLET: Those guys are the biggest 
partiers you have ever met. 


SID: They weren't allowed to have a 
picture taken with a cigarette. 

VIOLET: Oh they don’t give a shit, 
that was their old manager’s rule. 
[They’re back together now. 

VIOLET: So anyway, what are some of j 
your favorite bands other than local 
|bands? 

[SID: The Pistols I use to like but I’ve 
(heard them to death, I’m really kinda 
[tired of the whole thing. The Clash I 
| use to like but I think they sold out a 
j little bit too much. 

GAIL: Don’t you feel there’s a lot of 
[groups who use to be into the punk thing| 
[like PiL and all that? 

I SID: Yeah. They have real shitty 
I images like ’’Well, we have to be 
(different.” 

GAIL: That seems to be the trend, 
j Annoying music. 

CHRIS: Hopefully San Francisco can 
I change that if they get off their ass. 
VIOLET: Do you think you would’ve 
[been an actor if you hadn't gotten into a| 
] band? 

JSID: I wouldn’t be an actor. I’ve gone 
[through two and a half years of film 
j training. Like city college. I w'ant to 
Jget into film direction and production, 
j VIOLET: What do you think you’d be 
|doing if you weren’t into music? 

(SID: Probably sitting at home watching! 
jTV. My favorite show is the ’’Barney” \ 
[show. Really! 

[VIOLET: I remember meeting you 
I before you were in the Undead, when 
you use to hang around Spartan Pub 
shouting at the hippies through the 
window and everything. Do you think 
there’s going to be any club scene like 
Spartan Pub was, I heard there’s a new j 
club in the works. 

SID: I really hope there’s not because 
#1 the kids that go to the club won’t be 
real serious about it. Probably end up 
getting hassles by people hanging 
around outside. The cowboys and the 
cock rockers and just people who want 
[to cause trouble, just looking for a 
[fight. So I just assume things shouldn’t! 
(happen in San Jose. Things have to pullj 
[themselves together correctly in San 
Francisco, before things branch out 
again. 

GAIL: Do you feel in the United States 
it’s like a start over from England? 

I SID: I don’t see it like a start over. 

The reason it went through England so 
fast is it’s a lot smaller than the United^ 
States. There’s been punks in this 
[country before there were ever in 
[England. The Ramones started 
(everything over there. 

||GAIL: What about the 50’s? Do you 
[think punk music has a lot to do with 
I the 50’s? 
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I SID: No. I don’t think so. The 50’s had 
to happen for punk to happen. So did the 
60’s and 70’s. I don’t see anything that 
much alike between punk and the 50’s. 
GAIL: One chick said a long time ago 
that the reason why there’s punk rock 
now is a revenge against the hippies. 
They were trying to make peace and 

|everything but it got more violent. 

Now it’s the reverse. 

SID: The hippies were the only ones 
[that were being very concerned fighting 
the people that were being conservative, 
They were fighting the people that were 
the millionaires with all the money and 
everything. Now they turned out just 
as bad. The Grateful Dead played at the 
Fox Warfield and I was walking by and 

II see hippies get out of BMW’s, really 
fancy cars, everything the hippies 

l stood for fell in on top of them, they 
bonded into it. Now they’re the 
conservatives saying look at these ass¬ 
hole punk kids, when they had the same 
thing happen to them and they said, 

"Oh, w'e’ll never do it." 

CHRIS: People have come up and looked 
at our hair and say, ”God, you can’t 
tell which is the boy and which is the 
girl." Their hair is down to their 
I shoulders and fifteejj years ago it 
happened to them. They're so blind. 
GAIL: You feel the punks are going to 
turn out the same way the hippies did, 
conservative and all that? 

SID: I hope not, but I can’t really say. 
GAIL: WTiat do you look at yourself five 
years from now or six years? 

SID: I basically was the same person 
five years ago. I don’t know why I’d 
change. Sure you get older, but I 
always thought the same way I do now. 

I mean, attitudes change, but ideals 
don’t. 

VIOLET: Do you ever want to play in 
England? 

| SID: I hope so. I’d like to play any 
place I can drag myself in to doing a 
show . 

VIOLET: Is Dave Vacant really the sex 
symbol of the group? (Everyone laughs) 
SID: Yeah, he’s definitely the sex 
symbol of the group. He’s the original 
of the word playboy. He’s very much a 
ladies man. They all love him. 

CHRIS: He does, he’s got girls, I don’t 
understand why. 

VIOLET: He’s always been a gentleman | 
to me. 

CHRIS: He’s got a nice girl now. 

Maybe he’ll stay with her. 

VIOLET: Well, anymore? Or do you 
want to end it right here? 

SID: Yeah. You should pay us for this 
interview cause you’re subjecting us to J 
this wierd place. (Everyone laughs) 






The Plasmatics, from New York 
City, recently played the Bay Area for 
the second time. They want to be known 
throughout the world as the most outra¬ 
geous rock band ever. Their music 
resembles the Ram ones brand of punk 
rock, and their bizarre stage show cap¬ 
italizes on every sensationalistic cheap 
thrill you could think of- sex, violence, 
destruction.... Their appeal is aimed 
directly at the savage side of the human 
psyche that lurks beneath the civilized 
exterior. People go to a Plasmatics 
show n to see something that’s really off 
the wall,” as one fan put it. It’s not a 
predominantly punk crowd, but then, 
this isn’t a punk band in the same sense 
as our local faves, who offer a more 
meaningful experience than the Plas¬ 
matics, without gimmicks. 

Before the band comes onstage, short 
films of previous Plasmatics specta¬ 
cles are shown. They look like some¬ 
thing Roger Corman would have done 
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for American International Pictures. 
They’re shot from the same kind of 
camera angles and carefully edited to¬ 
gether for maximum effect. The Plas¬ 
matics have the same cheap sensation¬ 
alistic appeal as Corman’s low budget 
exploitation films- they don't make 
your mind work hard trying to figure 
out all kinds of deep messages, they 
just give you a quick easy thrill. 

One of the films is their slaughter¬ 
house special, "Butcher Baby." It's 
filmed in a real butcherhouse, with lots 
of cattle carcasses hanging up on meat- 
hooks. The film ends in huge clouds of 
dry ice vapor as singer Wendy Orlean 
Williams pulls out her chainsaw and 
cuts a guitar in half. 

Kinda reminds me of the true story 
of Ed Gein, a real life butcher baby, a 
maniac whose grisly crimes were the 
basis for movies like Hitchcock’s 
"Psycho" in 1960, and"Texas Chain¬ 
saw Massacre" in 1974. For ten years 


Gein robbed graves, then turned to 
murder. In 1957 police discovered 
parts of at least fifteen women on his 
farm in rural Wisconsin. The interior 
of his home was an overcrowded butch¬ 
erhouse of human parts. Even his 
furniture was upholstered with human 
skin. He was a cannibal and a necro¬ 
philiac. (Complete story in Wierd Trips 
#2, available at Comics And Comix) 

BLOWING UP CARS ONSTAGE 

Another film shows the Plasmatics 
blowing up a car onstage. During the 
song "Corruption," Wendy smashes in 
the windows of a Ford Mustang Mach 1. 
Then she lights up sticks of dynamite 
and places them in the car. The explo¬ 
sion blows the doors off. She repeats 
the process a couple more times until 
finally the symbol of American industry 
dies in a huge burst of flame. 



The staff of Universal Records in Berkeley tries to maintain their composure as the Plasmatics lurk 
behind them: (I to r) Jean Beauvoir, Wendy Orlean Williams, Wes Beech, Stu Deutsch, Richie Stotts 


This time, the Plasmatics opened 
their show with a film of their most re¬ 
cent spectacle. On September 12, 1980, 
they gave a free concert at the end of 
Pier 62 in New York City. 10,000 
people watched the band come down in 
a helicopter and play through a wall of 
speakers on a large stage that had been 
built just for the occaision. The climax 
of the show came when Wendy hopped 
into a Cadillac parked at the other end 
of the pier and drove toward the stage, 
jumping out before the car exploded and 
crashed through the stage into the Hud¬ 
son River. Finally, the Plasmatics left 
in an ambulance. The whole thing cost 
$35,000 and got the Plasmatics cover¬ 
age on five major New York television 
stations, national TV, and in news¬ 
papers and magazines all over. 

After the film show, the Plasmatics 
came on stage, destroyed a couple 
transistor radios, and then proceeded 
to tear through their noisy repertoire 
at a fever pitch. They have extra gui¬ 
tars on hand, so the momentum never 
lets up. They go from one song right 


into the next, like the Ram ones. The 
show is an elaborate choreographed 
production, a vulgar ballet of sex and 
destruction. Every detail is meticu¬ 
lously worked out for maximum effect. 

ALL THOSE MOHAWKS! 

Wendy Williams is a tough looking 
sleaze queen who is better known for 
shaking her big tits and ass all over the 
place and playing with herself onstage, 
than for her singing ability. Before the 
Plasmatics, she was a porn star in live 
sex shows and appeared in the fuck 
flick ’’Candy Goes To Hollywood.” 
Wendy always wears tight fitting, 
scanty outfits onstage. The first time 
the Plasmatics were out here, she had 
long cherry blonde hair, but now she’s 
cut it off and looks really barbaric in a 
black and blonde mohawk. 

Richie Stotts, lead guitarist, is a tall 
thin stick of a guy who looks bizarre 
and pathetic wearing a black ballerina 
outfit, a garter belt and stockings. He 


has an electric blue mohawk, with eye¬ 
shadow to match. He wears bright red 
lipstick and fingernail polish, and has a 
chainsaw tattooed on the right side of 
his head. He looks hilarious staring 
crosseyed at the audience while thrash¬ 
ing away at his flying V guitar. Then he 
slams his head into his guitar, produc¬ 
ing a trickle of blood down his forehead 
to give the spectators a sadistic thrill. 

Wes Beech, on rhythm guitar, had 
his hair dyed pale blue, has black char¬ 
coal streaks across his cheeks and 
wears a black tuxedo. Jean Beauvoir, 
on bass, is a big black guy with a plat¬ 
inum blonde mohawk. He wears wrap¬ 
around slit sunglasses with a white tux¬ 
edo. Stu Deutsch, the drummer, wore 
black sunglasses and a white tux, and 
is the only normal looking member of 
the band. 

The Plasmatics music is a strange 
brew that combines heavy metal com¬ 
mercialism with punk crudeness, sav¬ 
agery, and psychotic intensity. Wendy’s 
contribution is an extremely crude and 
vulgar style of singing that really sets 
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Rod Swenson: 

“The Plasmatics aren’t safe, 
especially for unbalanced people” 



her apart from other female vocalists. 

After several songs, Plasmatics 
stage attendants wearing long white 
funny farm coats and hoods placed a TV 
set on top of a ladder and turned it on. 
Wendy picked up her chrome plated 
sledge hammer, caressed it, then 
knocked the TV onto the stage and 
smashed it apart. 

Wendy split for a costume change 
during a noisy instrumental break and 
returned wearing boots, panties, and 
two strips of electrical tape across her 
nipples, covered with whipped cream, 
to continue her raunchy display of on¬ 
stage sexuality. 

During one sequence, the guys in the 
band wore crash helmets. Later, amid 
billowing clouds of dry ice vapor, 
Wendy pulled out a C02 shotgun and 
fired off some ear-piercing blasts, 
then destroyed part of the drum set and 
some amps. Then came the moment the 
crowd was waiting for. The guys put on 
terrorist hoods, and Wendy wore a 
black leather hat. She picked up a Les 
Paul copy and placed it in a wooden 
rack. Then she pulled out her infamous 
chainsaw and ripped the guitar in half. 
The rest of the drumset and more 
amps were destroyed, and that was the 
end of the show. 

I’ll admit that I’m not past enjoying a 
cheap thrill sometimes. Kinda like a 
twisted teenage fantasy I guess. When I 
was 16 I used to enjoy setting things on 
fire just to watch them burn. Setting 
the ballpoint end of a BIC pen on fire 
makes a nice pocket spectacle. People 
at high school blew the whole thing out 
of proportion and thought I was an ar¬ 
sonist. They wanted to throw me out, 
but I quit first. 

I got a chance to talk to Wendy Wil¬ 
liams and the Plasmatics manager dur¬ 


ing their soundcheck the first time they 
were out here (10/4/80). Offstage, in 
person, Wendy was nice, sweet and 
delighted to discuss her lust for de¬ 
struction, although she sure sounds 
like she's been carefully coached on 
what to say. It’s more like talking to an 
image than a real person. 

Rod Swenson, previously a big time 
New York porn promoter, is the man 
responsible for the Plasmatics concept 
and management. A tall guy in his mid 
thirties, he's a brilliant promoter, 
slick, very intelligent, and an interest¬ 
ing person to talk to- he’s the real 
driving force behind the Plasmatics. 
He's always ready with some kind of 
ideological explanation for what the 
Plasmatics do. 

There's a heavy Ramones influence 
to the Plasmatics sound. The Ramones 
are their favorite band and their most 
important influence. ’’The Ramones 
were very inspiring to us,” says Wendy, 
and Rod concurs, "the Ramones are a 
band that we all admire a lot.” He adds, 
"the Ramones had thirty hits, as far as 
I’m concerned.” "We love to make 
noise,” says Wendy. "We play as loud 
and as fast as we want” 

The music industry in this country is 
"scared to take chances,” Rod ob¬ 
serves, "so we've resisted any Ameri¬ 
can labels.” Before signing on Stiff, the 
Plasmatics recorded on the Vice Squad 
label, which was specially set up for 
them. The original version of "Butcher 
Baby,” on their first single, was re¬ 
corded in six hours- two on the music 
and four on the chainsaw solo. 

"I love blowing things up,” says 
Wendy. ”1 get inspired by street noises. 
I love seeing metal fly through the air.” 

Rod describes the Plasmatics as 
"careening on the edge of total chaos at 
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all times.” They try to provide an al¬ 
ternative to the ’’sameness” of ordinary 
rock bands. The Plasmatics are dedi¬ 
cated to the idea that rock’n’roll should 
be more than just music- it should be a 
spectacle. Catastrophes? ”We love 
’em,” says Wendy. ’’This is what turns 
us on,” she says. ’’Most of the money 
goes into the show. We could all be 
driving Cadillacs, but we'd rather blow 
them up” 


AN INSTANT ORGASMIC RUSH” 


Wendy dreams of someday creating a 
cataclysmic spectacle of destruction 
much larger than anything ever at¬ 
tempted in the history of rock. She be¬ 
lieves that the Plasmatics give people 
what they want- ”an instant orgasmic 
rush.” She feels that their act provides 
”a cathartic release” for their fans. 
She calls it ’’real living theatre.” As for 
herself, she claims, ”it helps me lead 
a more normal life in society.” 



Wendy Orlean Williams: 
"It helps me lead a more 
normal life in society" 
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Rod says that ’’the thrust of the 
Plasmatics is to penetrate on a big 
level. This band was not designed to be 
a cult phenomenon” He says, "I think 
that this band has a profound effect on 
people when they see it,” explaining that 
people remember the show and tell oth¬ 
ers about it, even if they didn't like it, 
they’ll still tell people about it. It’s not 
something that people forget easily. 

’’This band is geared for assault, to 
infiltrate living rooms all over,” says 
Rod. The Plasmatics goal is "to radi¬ 
calize, subvert, and revolutionize mid¬ 
dle America and the rest of the world ” 
Rod feels that "rock'n’roll has always 
been political.” 

’’The objective of this band is within 
the next 18-24 months to become one of 
the biggest attractions in the world.” 
They have plans for bigger, more ex¬ 
pensive spectacles. ”It's escalating 
very fast,” says Rod. "The music 
drives it.” He says that the Plasmatics 
are the number one act from New York. 
’’This band in three weeks became a 


news story.” People way beyond music 
know about it. 

The Plasmatics are even starting to 
have imitators. "It's flattering,” says 
Rod. 

BANNED IN BRITAIN! 

The Plasmatics have been to England, 
where their only sceduled British show 
at Hammersmith Odeon on August 8, 
1980, was banned by the GLC- Greater 
London Council, an hour before it was 
to begin. The governmental ban came 
down because the GLC figured they al¬ 
ready have enough trouble with anar¬ 
chists and terrorists, without having to 
cope with a bizarre ^ock band that 
blows up automobiles on stage. Stiff 
Records lost $40,000 on the whole af¬ 
fair. 

Despite their cancelled show, the 
Plasmatics latest single on the Stiff 
label sold 40, 000 copies in three weeks 
and got to #40 on the national charts. 
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They became a huge sensation in the 
daily newspapers, getting front page 
headlines. Things quickly got to the 
point where Wendy couldn't go any¬ 
where in England without being mobbed. 

In Amsterdam, a huge controversy 
erupted over a video showing the Plas¬ 
matics blowing up a car onstage. Two 
hours before it was to be aired on Tros 
450, a national TV rock show in Hol¬ 
land, there was a heated argument be¬ 
tween the show's host and a station ex¬ 
ecutive, who demanded that portions of 
the video be censored. The host refused 
and was fired from the job he had held 
for 15 years. This resulted in huge 
headlines- "PLASMATICS VERBOTEN." 
Wendy appeared on the cover of Dutch 
magazines and in color spreads inside, 
and French magazines also covered the 
story. 

Rod finds it hypocrytical for Holland 
to be so liberal and permissive with its 
laws about things like pornography, and 
allow' things to go on there that aren't 
allowed in America, yet not allow the 
Plasmatics video to be shown on TV. 
I asked if maybe it's because the people 
over there are only interested in pre¬ 
senting things in a way that's safe, and 
Rod replied, "the Plasmatics aren't 
safe," and he added, "especially for un¬ 
balanced people." But he says that "the 
most dangerous thing of all is when you 
don't let human beings express their 
feelings." He feels strongly that people 
should be allowed to do what they want 
as consenting adults." "It’s the basics of 
the Plasmatics," says Wendy. 

During their soundcheck, the Plas¬ 
matics turned on their electrically am¬ 
plified chainsaw and Wendy practiced 
her grunts. Afterward, the band had 
dinner at the Good Earth Natural Foods 


restaurant nearby. 

MEDIA BLITZ 

The Plasmatics records are pack¬ 
aged in an aggressively eye-catching 
way. They come in full color picture 
sleeves featuring bizarre pictures of 
the band. The record inside is usually 
on a strange variety of colored vinyl, 
like tiger spot, bloodstained or spat¬ 
tered multi-color. Some of their songs 
have featured chainsaw, machine gun 
and siren sounds. They are all origi¬ 
nals except for their cover version of 
"Dream Lover," Bobby Darin’s hit 20 
years ago. Darin, who died in 1973, 
must have turned in his grave over this 
one. 

Although they have a whole string of 
records out, the Plasmatics don't get 
much radio airplay, it seems to elude 
them. Commercial radio stations are 
afraid to take chances on anything dif¬ 
ferent. I called up KSJO, a local heavy 
metal monolith, to check it out. They 
said that they couldn't play the Plas¬ 
matics except on the Modern Humans 
show, because "they figure it'll prob¬ 
ably blow' off more people than it’ll 
turn on." The other radio stations don't 
seem to take the Plasmatics cartoon 
characters seriously, and seldom play 
them. At one point during their show, 
Wendy actually asked her fans to call 
up radio stations and ask them to play 
the Plasmatics. 

The Plasmatics method of reaching 
the mass audience is to get their name 
out in all forms of media. Their wild 
antics have gained them lots of cover¬ 
age. They've been on TV, and they’ve 
been in newspapers and magazines all 


over. Virtually every rock publication 
has written something about them, 
they've been in Playboy and they get in¬ 
terviewed on the radio. The Plasmatics 
understand how beneficial controversy 
can be for publicity. They don't like to 
compromise their wild reputation. 
20/20, the national TV newsmagazine, 
wanted to do a segment on them, but 
requested that Wendy wear more 
clothes onstage than she usually does. 
She refused, and 20/20 dropped the 
idea. But recently, the Plasmatics did 
appear on the Fridays TV show on Jan¬ 
uary 16th, with Wendy wearing a black 
bra and a pair of shorts, which is more 
than she wore the last time out here. 

The Plasmatics have made a half 
hour film of their Pier 62 show that 
they hope to have shown with midnight 
rock films in movie theatres across the 
country, to reach an even wider audi¬ 
ence. 

While other people dream of smash¬ 
ing the state, the Plasmatics destroy 
only their own property. Their onstage 
destruction is carried out in a well 
controlled manner that doesn’t put the 
audience in any real danger. The Plas¬ 
matics are not on a collision course of 
self destruction. They want to be fa¬ 
mous rock stars and continue perform¬ 
ing bigger spectacles. 

The Plasmatics go to extremes to 
avoid being just another faceless rock 
band. They create a cast of bizarre 
charicatures that, like 'em or not, are 
not easily forgettable. They create a 
series of well planned images that 
people will remember and tell their 
friends about. They provide lots of 
sensationalistic elements for the media 
to pick up on. It's the modern day 
equivalent of P. T. Barnum and his 
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“I love blowing things up. I get inspired by street noises. I love seeing metal fly through the air/’ 


circus freak show. 

The Plasmatics blatantly exploit the 
public’s craving for cheap thrills. Cor¬ 
porate advertising agencies do the same 
thing in more subtle ways all the time, 
but the Plasmatics do it in a way that’s 
totally extreme. 

Tbe Plasmatics are in a category 
completely by themselves, and defy 
comparison to other bands. No other 
band combines a background in porno¬ 
graphy with a bizarre stage show, punk 
rock, heavy metal commercialism, and 
a blatantly sensationalistic promotional 
campaign tar get ted at the mass audi¬ 
ence thru all forms of media. Their 
outrageous act flies in the face of eve¬ 
rything that’s considered civilized in 
society. 

Since their first appearance July 26, 
1978 in New York City, the Plasmatics 
have been building a wild reputation for 
themselves. They are fast becoming 
notorious everywhere. It looks like 
they’ll go on to become the general 
public’s idea of punk rock. Whether this 
means anything, you’l l have to decide 
for yourself. 
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VICE SQUAD LABEL 

1) ”Butcher Baby”/’’Fast Food 
Service” ’’Concrete Shoes” 

(live side) 7” 45rpm 

2) ’’Corruption” ’’Want You Baby” 
’’Dream Lover” 7” 45rpm 

3) ”Meet The Plasmatics” EP: 

’’Want You Baby” (with noise 
instrumental)/’’Sometimes I” 

’’Won’t You?” 12” 45rpm 

STIFF IMPORTS 

4) ’’Butcher Baby” (new version)/ 
’’Tight Black Pants” (live) 7” 45rpm 

5) ’’Butcher Baby” (new version)/ 
’’Living Dead” ’’Sometimes I” 

(live side) 12” 45rpm 

6) ”M onkey 8ui t”/” Squi rm ” 

(live) 7” 45rpm 

7) ”New Hope For The Wretched” LP 


THE PLASMATICS: EXPLOITING PUNK SO 
THEY CAN BE STARS 

Why are the Plasmatics? Who are 
they and what do they want? Actually 


about the only thing each Plasmatic 
knows what he/she wants Is stardom; 
complete with glitter and a star on 
Hollywood Boulevard. And further¬ 
more, they aren't modest about going 
about what they want. As a matter of 
fact, they will do just about 
anything. Including employing such 
cheap shots as driving a car off a 
pier into the Hudson River. 

The point is, they seem so true, 
hardcore, punk. They like to make 
noise, shock people with their 
clothing, crazy color their hair, 
and wear leather jackets. (Wendy, 
the singer with the tape on her 
tits- another cheap shot- has a 
purple leather jacket. How trendy.) 
They also want sucess on their own 
terms and don't want to sell out. So 
they say anyway. But as they talk, 
the feeling comes through that 
they've said the same thing over and 
over in a million interviews. 
Mindlessness in music is something 
dangerous, as we all learned from 
disco. Who needs a combination of 
TV, sex and noise all rolled into 
one? Not me. I'd rather support a 
band who say what they think and try 
to make some sense, like Gang of 
Four, the Pistols or the Clash. 
Showmanship can be called an art 
when you have something to back it, 
but without that--it’s simply trash. 

Aline Blah 
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Not many people came to this show 
as I expected. I thought this being 
h SSiouxie's first show in the Bay Area 
^^that a larger crowd would show up. 

V Th e crowc ^ that did show up though 

was a good fun crowd. It seemed 
everyone was just patiently waiting 
^^for the Banshees to come on. 

The show opened up with a group 
Jp called the Woundz. To me they were 
nothing but a Pi L copy. Lots of 
U sterile sound and stiff movements. 
4k I could hardly call them original. 
^PI mean anybody could try and sound 
like PiL but I don't think they 
could truly copy the interesting 
sound PiL produces. Maybe some bands 
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sound similar to the 
Clash's sound in 1977. They did a 
few hits fron their album "Something 
Better Change". During their set 
Joey Shithead got pissed at some of 
the assholes who came to the show i 
just to heckle. So he dedicated a Jj 
song called "Death Squad" to them. 
D.O.A. did a good intense set. I 
advise to definitely go see them 
next time they're in town^ 

Siouxie and the Banshees came on 
next. Siouxie came out in a small 
blue mini dress with a black apron 
tied around it. Her outfit was 
completed with high black boots. 
Steve looked striking in a pair of 
baggies lined with shimmery gold 
material, a coral pink shirt and 
gold necklaces. John settled for a 
white tee-shirt, checkered pants and 
black boots. Budgie wore a white 
shirt with a black vest and black 
pants. 

T 







Although the Banshees have, often 
said they're not very professional 
they surely fooled me. I found their| 
set a rather magical one with 
musical and dance steps to it. 
Siouxie's voice sounded clear and 
much lovlier than expected. They didI 
most of the hits and some new songs, f 
It was an incredibly good show. 1 
Siouxie got slightly upset at the 
crowd cause there was a bit of 
fighting going on somewhere. They 
didn't do an encore. But I feel 
was a well done show. 

Later after the show I got to 
talking with drummer Budgie and he 
invited me backstage where I met the 
rest of the band. They liked the 
record review in the Ripper and 
talked about a new album, something 
about coming back here in 1981. I 
also heard some rumor floating 
around that Gen X might be coming to 
America. It's not confirmed though. 


All I can conclude is that I 
enjoyed myself and I recommend to 
see Siouxie and the Banshees next 
time they're in town. 

-Violet Vam 






That actually turned to be the most! 



Two South Bay bands ventured into pi 
the unknown a few weeks ago with a p coherent response of the whole eve- 
performance at Agnews State Hospi^ning. When we asked some of the 
tal for the Mentally Retarded. other inmates about the show, we got| 

150 "developmentally disabled" these reactions: 
inmates straggled into Agnews Audi-j , — "Fun! !" 




torium to watch THE RETORTS and 
SOCIAL UNREST. While Kris Ander¬ 
son pounded her drums and young 
Creeton snarled away, Suzy and 
Kirsten gave dancing lessons, and 
Rob & Booj hung a nude mannequin 
from the rafters (Alice Cooper style) 
for the edification of the Catholic 
Chaplain. Meanwhile the up-and- 
coming Jimmy 101 (as in "100 Punks 
Rule") turned in some 360° Fremont 
Flips. 

Both of the bands put on reasona¬ 
bly exciting shows. But let's face it 
—most of the dozen or so visiting 
punks came in the hope that some 
geeky-looking retard wearing an 
anti-concussion "Devo helmet" 
would stumble up with his head at a 
90° angle and splutter, "Th-they're 
cr-craa—zy!' 
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— "Can I have some bubble gum?^ 

— "Santy Claus is coming." 

— [Absolute zero.] 

We had thought that these near- ^ 
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I * mindless mongoloids would feel 
really challenged and stimulated by 
something like basic punk. This 
follows from the "Action Equation": 
"Exhilaration increases with the 
fraction of brain capacity being 
used." (Thus for a bored surf punk, 
nothing beats hand-to-hand combat 
for livening things up.) 

Yet, saa to say, these dimwits^ 
tend to use even less of their 
meager minds than we do. They've 
learned (the hard way) to withdraw 
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Agnews' social director, John 
^Folck, revealed that a few inmates 
•have formed their own "house band." 
4The piano is used as a percussion 
I instrument while violin, bass, and 
fiddle try to follow the beat. Their 
and not get carried away when some-[current hit is titled "Scabies." Unfor- 
thing strange or provocative happens, tunately, he reports, they still suffer 


They've learned that they're not 
smart enough to take ris ^ cs *^^ r < 


,**3 from an occasional impulse to use 
nthe instruments as sledgehammers. 
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by Linda Wilson photos by Tim Tonooka 


New Orleans' hottest punk band, the Red 
Rockers, made their debut West Coast 
appearance Thursday, January 15th at the Fab 
Mab, to headline a Ripper party. They had 
also been booked to play Friday night, and 
were so well liked that Dirk asked them to 
stay for Saturday. Since then they've been 
living in L. A., and have come back to play 
San Francisco several times. 

They have one single out, "Guns Of 
Revolution" (reviewed elsewhere in this mag), 
and two songs- "Dead Heroes" and "Red Star" 
on the "N. O. Questions, N.O. Answers" New 


Orleans compilation album. Both records are 
on the Vinyl Solution label. 

After the crazy party, I had the chance to 
meet the Red Rockers- four guys who look 
good and play fantastic. They had a great 
sense of humor to help me get this interview. 
Let's hope they stay in California for a long 
time. 

John Stunn - lead vocals, guitar 
Jimmy Jet - guitar, vocals 
Darren Hill - bass, vocals 
Patrick - drums 
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DARREN 


LINDA: All you guys are from New Orleans, right? 

RED ROCKERS: Yes and no- Patrick is from Hollywood. 
LINDA: When did you come to New Orleans? 

PATRICK: I never been to New Orleans. 

LINDA: What the hell are you doing here? 

DARREN: We lost our drummer somewhere between 
Arizona and California. 

LINDA: How many days have you been in California? 
DARREN: About two weeks, 

LINDA: Who started this band? 

JOHN: Us three. 

LINDA: Us three speak up! 

DARREN: John, James and Darren. 

VAMP: I didn't know there was a punk scene in New Orleans. 
DARREN: Sure there is. Don't you read Final Solution? 
LINDA: Yeah, my front door step! 

VAMP: Are there clubs up there? 

DARREN: Yes- Jed's, Jimmy's. 
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PATRICK 


LINDA: Where are they located? 

DARREN: They're uptown, near Two Lane University. 

They have jazz one night and punk the next. 

LINDA: Gee wow I got to look in my map next time I'm in 
New Orleans. 

DARREN: It's not bad there. 

LINDA: Is there lots of punk rockers in ya'll state? 

JOHN: It's more teeny boppers and shit like that. 

JIMMY: Kinda- They got a lotta assholes. 

VAMP: Do the rednecks ever come to your concerts? 
DARREN: Yeah, there's a lot of derelicts and waste, and 
they just want something to do, so they come around, they 
sleep at the club and they wake up the next day and the next 
band’s playing, and they go to sleep again and wake up. 
LINDA: Sounds fascinating. The most important thing is, 
what brought you to California? 

DARREN: The beaches, the girls, the oranges. 

LINDA: Well the girls you can get anywhere. 

DARREN: We don't have girls in New Orleans. 

VAMP: You mean it's an all male state? 

JIMMY: Yeah. They don't allow girls there. 

LINDA: Funny, you guys don't have an accent. 

TIM: Why’d you change your name to the Red Rockers? 
DARREN: Everybody asks us that question. 

LINDA: We're gonna ask you again. Why? 

JIMMY: It was more appropriate. 

DARREN: We kind of changed our direction. The Rat Finks 
was our name, and we used to play all kinds of garbage. 
JIMMY: We used to play covers when we first started out 
because we didn't have any other songs except one. 
DARREN: But then once we got a direction, we just changed 
it to fit the image. 










JOHN 


JIMMY: Then the Dlls came out with the single with 
"Red Rockers” on it and fucked everything up. 

LINDA: Do you have a manager or do you just manage 
yourselves? 

DARREN: Cindy, she’s sort of our manager. 

LINDA: Besides your single, have you recorded anything 
else? 

DARREN: Yeah, we got two songs on a New Orleans album 
that’s coming out (NO Questions, NO Answers). 

JIMMY: And we won this battle of the bands between heavy 
metal bands and night club bands and we won thirty hours of 
studio time, but we only had enough time to do two songs 
before we had to leave. Sixteen hours left in New Orleans. 
VAMP: What’s the song ’’Guns Of Revolution” about? 
DARREN: It’s about when everything starts to fall apart, 
which is gonna happen pretty soon, and the strongest will 
survive. 



JIMMY 


LINDA: Have you got any underground magazines? 
DARREN: Yeah, Final Solution from New Orleans. 

LINDA: Do you guys do drugs? 

RED ROCKERS: NO! AHAHAHAH! 

LINDA: Who have you opened for? 

JOHN: X, Black Flag, which sucked- 
JIMMY: Dead Boys, Cramps, Ultravox. 

TIM: How come New' Orleans didn’t like Black Flag? 
DARREN: I like the band, but they were terrible that night, 
and I haven’t seen them since then. 

TIM: Some people say your single sounds like the early 
Clash. How do you feel about that? 

JOHN: Great- It’s good to be compared to a good band. 

TIM: What do you think about the Clash now? 

RED ROCKERS: They suck! 

TIM: What happened to your last drummer? 

JOHN: He had a choice.to stay in New Orleans and work for 
a living or go on the road and be in the band. He chose to 
stay home. 

LINDA: Good luck in California! 
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JEFF fit GREG 


SAN FRANCISCO “PUNKABILLY” TRIO INTER¬ 
VIEWED WHILE THEIR ROADIE KEVIN PLAYED 
THE CHURCH PIPE ORGAN. 
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BY VIOLET VAMP 
PHOTOS BY TIM TOIMOOKA 

No Alternative consists of Johnn> 
Patterson 20, Jeff Rees 26, and Greg 
Langston 21. They're one of the finest 
bands the San Francisco scene has to 
offer. You can catch them live in the 
City or buy the various records they’re 
on. There’s two cuts on the ’’Live At 
The Deaf Club" album from when the 
band was called KGB, one song on the 
"SF Underground" EP, and a forthcom¬ 
ing single on Subterranean Records. 
They played at our Ripper party 
January 15 at the Mab. We interviewed 
them just before they played at the 
anti-draft show for the San Jose Peace 
Center. This was February 6 at the 
First Unitarian Church, 160 N. 3rd 
Street, San Jose. Also on the bill was 
(Impatient) Youth, The Same (from San 
Jose), and some progressive rock band 
whose name we don’t care to remem¬ 
ber. And only a dollar to get in. 

They’re all a bunch of fun guys and 
were most enjoyable to interview. 
Johnny is 6’1" big, oops, tall. Jeff 
used to live in Mountain View and work 
at Atari, and Greg is the newest mem¬ 
ber of the band. So here’s an interview 
by me, Linda, and editor Tim. 

VIOLET: Greg, what band were you in 
before No Alternative, and how long 
have you been with No Alternative? 
GREG: I’ve been with No Alternative 
since September. I was with the Wasp 
Women, Touchtones, and Tuxedomoon 
before that. 

VIOLET: How long has No Alternative 
been together? 

JEFF: It will be two years this May. 
VIOLET: And what’s your explanation 
of what your band’s all about? 

GREG: We’re in it for the booze. 
LINDA: (to Johnny) Speak! 

JOHNNY: Woof woof. 

TIM: Now what would you say your 
band’s all about? 

JOHNNY: The politics of life and living. 
VIOLET: Like what sort of politics? 
GREG: The politics of having fun. 
JOHNNY: The politics of just existing. 
Anywhere from worldwide issues to 
personal level issues. 

TIM: So you’re heading in a more 
rockabilly direction? 

JOHNNY: No. We’re pretty much open 
to anything. Right now it’s just the way 





the songs have been coming out. 

GREG: We can't stay in 1977 forever. 
JOHNNY: It's like wine improves with 
age. 

JEFF: We're experimenting with 
different types of music. We're 
experimenting with rockabilly, 
hard rock, things like Wire. We’re 
expanding our music ability more 
than just plain punk music. 

JOHNNY: Hey Kevin come back here 
with the beer! 

TIM: How far rockabilly 
are you gonna go? 

GREG: Well, we’re about as far as we 
can go now. We’re not gonna be really 
straight ahead rockabilly. We’re gonna 
be punk rockabilly. i 

JOHNNY: Yeah, punkabilly. 

TIM: What's your favorite 
rockabilly band? 

GREG: The Cramps. 

JEFF: Yeah, I would think so. 

JOHNNY: The Blasters. 

GREG: I like the Gears. 

JOHNNY: Yeah, the Gears are excellent. 
LINDA: What do you think of today’s 
rockabilly, like the Kingbees, Levi and 
the Rockats- 

JOHNNY: It’s redundant. If Eddie 
Cochran was alive today, he’d rather 
see punkabilly than rockabilly. 

GREG: The Cramps and the Gears are 
the two that I like. 

JOHNNY: Yeah. It's like today's 
distorted sound, with yesterdays- 
GREG: And the Wierdos rockabilly 
songs are very good. 

VIOLET: What does your Confederate 
flag mean? Does it symbolize anything 0 
JOHNNY: I don't know if it symbolizes 
anything to Jeff and Greg, but to me it 
symbolizes a down homeness. You 
know , the hick attitude. Not as far as 
being a racist. I just like the Southern 
hospitality. 

GREG: He's a country boy at heart. 

TIM: Are you from Daly City? 

JOHNNY: No. Nashville Tennessee. 
LINDA: Well yee-hah! 

TIM: OK what's your favorite 
rockabilly band from the fifties? 
JOHNNY: Gene Vincent and the 
Bluecaps. 

GREG: I don't have one. 

JEFF: Gene Vincent and probably 
Eddie Cochran. 

VIOLET: How would you describe the 
difference in your personal outlook now , 
from the KGB days? 

JOHNNY: Our music has more of an 
advanced sound. We're a lot tighter and 
a lot more polished. 

GREG: Different hairstyles too. 

LINDA: You were a blond weren't you? 
JOHNNY: Yeah. This is my real color 
of hair. 
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JEFF: He’s had it about every color 
you can imagine. Blond, blue, green, 
red, you name it. 

JOHNNY: Hey Kevin come back with the 
beer, you asshole. 

LINDA: What about the new single? 
JOHNNY: Your guess is as good as 

ours. 

GREG: The new single is an old single. 
It was recorded about a year ago. 
JOHNNY: It’s like old and redundant. 

I take no claims to that single. I may 
have played and sung on it, but it’s 
totally different from what we’re doing 
now. 

JEFF: That was recorded a year ago 
at this time. We don't know' when it’s 
coming out. They’ve been telling us for 
the last three months it'll be coming 
out. It could be next week or it could 
be three months from now. 

JOHNNY: (looks at Violet's sheet of 
questions) leave out Genocide. 

I’m going by Patterson now. 

TIM: It took this long to get your KGB 
stuff released. 

JEFF: That was a different situation. 
Robert Hanrahan had something to do 
with that, and he took his time. It came 
out and sold really well. Actually, I 
was really pleased with our recording 
of KGB. I was pleased with the whole 
album. I don’t know if you know this, 
but Greg, our drummer for No 
Alternative, played drums with 
Tuxedomoon on the album, while 
Johnny and I were in KGB. So all 
three of us are on the album. 

GREG: We’re on the same album, 
just in different bands. It’s kind of a 
coincidence. Right before I joined m 
Tuxedomoon, I played with KGB a 
couple times, like a rehearsal. 

LINDA: How long ago were you in 
Tuxedomoon? 

GREG: Exactly two years ago. 
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VIOLET: WTiat's the idea behind 
’’Make Guns Not Love"? 

JOHNNY: Aww shit. 

JEFF: You wrote it. 

GREG: It's our anti-hippie song. We 
don’t like hippies and bell bottoms. 
JOHNNY: It's a get off your ass song. 
Too many people sit and talk about 
ideas and things they wanna do. But 
actually they don’t go out and do them. 
It's the people that go out and do them 
that makes a difference. 

VIOLET: There’s Kevin. 

JOHNNY: Where. 

VIOLET: He just passed by. 

TIM: What's the other side of your 
single? 

JEFF: The other song is "Rockabilly 
Rumble." 

GREG: And "Metro Police Theme." 
VIOLET: What’s "Dying In The USA" 
about ? 

JOHNNY: It's just about the current 
trend of fascism that's hitting the 
States, like the American Nazi Party 
and the K. K. K. Which, by the way, we 
have nothing to do with. They may wear 
a flag similar to ours, but we have 
nothing to with that. 

VIOLET: Did you hear about the 
Undead's song "Hitler’s Brain" being 
banned because people think it’s about 
Nazism and everything? 

JOHNNY: Yeah. 

VIOLET: They think most punks are 
Nazis and everything. 

JEFF: Not at all. 

GREG: They're more anti-Nazi. 
VIOLET: How would you describe your 
politics ? 

JOHNNY: We generally take a little of 
everybody’s politics, everybody’s 
ideals and combine them into one 
political belief. 

VIOLET: Lake what sort of ideals? 
JOHNNY: Personally, I take a lot of 
basic Marxism. I'm almost as much a 
Marxist as I am a Republican. I take 
the whole spectrum of political beliefs 
and put them into one, taking the best 
out of ea r ch. Sort of like a greatest hits 
album of politics. 

VIOLET: How did you come to do 
"Folsom Prison Blues"? 

JOHNNY: I've always loved the song. 

I went out and got a Johnny Cash album, 
"Live At Folsom Prison." 

VIOLET: Okay, you played last night, 
this afternoon, and you’re playing 
tonight and tomorrow night. How do you 
keep up with as many gigs as possible? 
How do you keep up with this hectic 
scedule? 

JOHNNY: It’s my life. If I didn’t do it 
I'd turn over and croak. We love doing 
it. 

LINDA: It's the first time again you 


guys are starting to play all over. 
VIOLET: You guys broke up for awhile, 
didn't you? 

JOHNNY: Yeah. 

VIOLET: What are your favorite places 
to play? 

JOHNNY: The Mab. Any place out of 
town. Small towns are my favorite. 
GREG: Santa Cruz is a lot of fun. 

JEFF: L.A. was a lot of fun. 

JOHNNY: Yeah. San Francisco is too 
jaded. People just say, "Ho hum, I’ve 
seen these guys before." 

GREG: They can see us every Saturday 
night, so they’re not real excited. 
VIOLET: So why don’t you limit your 
gigs? Put it off for a month or so? 
JOHNNY: We have a financial scedule 
that goes along with our playing. We 
have to basically meet a quota. It’s too 
bad that finance comes into having fun, 
but that’s the way it is, to write new 
material, to record, and to go on trips. 
GREG: It’s very expensive to drive all 
over the place. 

VIOLET: What kind of audiences do you 
like? 

GREG: I like fanatic crowds. Anyone 
who's fanatic, except for hippies. 

JEFF: I like energetic crowds whether 
they be punks or whatever. 

GREG: Hippies will dance for anybody, 
so they don't count. 

JOHNNY: Pardon that comment to our 
next door neighbors, Ron and Molly. 
VIOLET: What direction do you see the 
San Francisco scene heading in? 
JOHNNY: Down the tiolet. 

(everyone laughs) 

GREG: It goes in every direction. 
There’s the art bands that reach their 
prominence. There’s the punk bands. 
There's sort of the old established 
bands everyone's tired of listening to. 
JEFF: It’s moving in a broader 
direction than it was a few years ago. 

A few' years ago it was mainstream, 
one way- hard edged punk rock. Now- 
it’s splitting up in all different groups. 

It makes it that much more interesting. 
VIOLET: What made you want to come 
to San Jose ? 

JEFF: Paul Rat. He booked us. 

VIOLET: What do you think of San Jose 
now that you've seen it? 

GREG: We haven't. 

VIOLET: That's good. 

GREG: Isn't it just shopping centers 
and more shopping centers? 

VIOLET: It’s just suburbs and more 
suburbs. That’s all you’ll find. 

GREG: There’s people down here 
who want to see this kind of music. 

I’m happy to play for them. 

JOHNNY: I came down here because 
I wanted to. If I didn’t want to come 
here I wouldn't have shown up. But 


I prefer playing out of town shows, 
because people out of tow n really 
appreciate a band coming the distance 
they come. 

TIM: Tonight is the first time really 
good punk bands have come to San Jose. 
VIOLET: Do you want to tour the 
country? 

JOHNNY: We definitely want a country 
tour. Nationwide or worldwide for that 
matter. Go everyplace. 

VIOLET: Play in the Midwest where 
they haven’t seen your kind of music? 
JOHNNY: Yeah. Midwest, Europe- 
GREG: We’d like to play in Japan. 
JOHNNY: Especially Japan, yeah. 
VIOLET: Fans get fanatic up there for 
everything. Tell us about your West 
Coast tour next week. 

JOHNNY: We’re playing three quick 
shows in Vancouver, Portland and 
Seattle. We’re going to play in 
Vancouver with Black Flag and D.O.A., 
and Portland, Seattle with Black Flag. 
JEFF: With maybe a couple local bands. 
VIOLET: Have you played L. A. ? 
JOHNNY: Yeah. 

VIOLET: You want to play New York? 
JOHNNY: Yeah. 

VIOLET: What are your goals and 
future plans? 

JEFF: To keep on playing. Keep on 
tourings Just get our name around 
more. Our main thing is we'd like to 
put out more vinyl. We’ve been kinda 
stagnant for the last year and a half, 
Johnny and 1, since we've been the 
founders of the band. I think we have a 
name for ourselves, we just need to put 
it on record. 

VIOLET: Are you able to make a living 
off the band ? 

JEFF: No w'ay Jose, (everyone laughs) 
VIOLET: What do you do for a living? 
GREG: I’m a schoolboy. 

JEFF: I ship and receive. 

JOHNNY: I’m a freelance Casanova. 
VIOLET: What drugs do you like or 
don't like? 

JOHNNY: I don’t do any drugs at all 
now. I used to be a needle freak but I 
don't do drugs. I can’t afford to. 

JEFF: I’ll be satisfied the rest of my 
life with beer and Coke. 

VIOLET: What do you like to do in your 
spare time? 

JEFF: Practice. 

JOHNNY: Collect country western 
albums. 

GREG: Listen to records. 

VIOLET: Where do you like to hang out? 
JOHNNY: I like the woods and beach. 
VIOLET: What do you look for in a girl? 
JOHNNY: What? 

VIOLET: What do you look for in a girl? 
JOHNNY: A girl who drives anything 
over a 550cc Harley Davidson. Pack 
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a mean punch. 

VIOLET: What's your favorite 
perversion 9 

LINDA: What is this!!? (looks 
at Violet's sheet of questions) 

JOHNNY: 69 on a Harley. 

(everyone laughs) 

JEFF: You haven't ever sat on 
a Harley yet. 

JOHNNY: Oh fuck off. I have too. 

The only Harley you ever sat on 
was your Aunt Harley, (laughs) 

TIM: I used to work for Harley 
Davidson in Vallejo. What do 
you want the epitaph on your 
headstone to say when you die? 
JOHNNY: He died witty a bottle of Jack 
Daniels or Yukon Jack in his hand. 

TIM: Let’s hear something about your 
personal backgrounds. 

GREG: I don’t have one. 

VIOLET: Johnny used to go to Galileo 
High. I know that. You knew a friend of 
mine over there. 

JOHNNY: There's not too much to say 
about my personal background. 

TIM: Let’s hear about the mysterious 
Jeff. 

JOHNNY: Bachelor #1. 

JEFF: I'm from the Midwest. Toledo, 
Ohio. Boring city, that’s why I came 
out here. 


JOHNNY: Come on, you’re drinking 
too much. 

JEFF: I bought it. 

TIM: When did you come out here?^ 
JOHNNY: When his parents kicked 
him out. 

JEFF: Four years ago this coming June. 
TIM: Let’s hear about John’s days as a 
bookworm. 

JOHNNY: I enjoy reading immensely, 
because a lot of times I don’t do much 
of anything besides practice. 

VIOLET: Who are some of your 
avorite authors? 

JOHNNY: Edgar Allan Poe. 

LINDA: Are you into gothics, science 
fiction? 

JOHNNY: Not too much science fiction 
anymore. I used to be a real science 
fiction fanatic. I got out of that. Not 
enough reality. 

TIM: Let’s hear more about Greg. 

GREG: I live a pretty normal life. 
LINDA: How r about the Wasp Women? 
How long were you with them? 

GREG: I still play with them every once 
in awhile. f 

LINDA: You were drumming? 

GREG: Yeah. 

JOHNNY: He was a singer! 

GREG: No! No! I wasn’t a singer. 

I play with them whenever they want 
me to. It’s the arty side of me. 

TIM: Let’s hear about Jezebel. 

GREG: The song by the Controllers. 
JOHNNY: It’s my guitar. Best guitar 
that w'as ever made. I named it 
Jezebel because a lot of great artists 
name their guitars. It’s a perfect name 
because it has a real suggestive shape 
and it’s whore red. 

TIM: What brand is it? 

JOHNNY: It’s a Cortez. 

TIM: Where’s it made in? 

JOHNNY: Japan. I have no use for 
American guitars. You can get a good 
copy that’s just as good if not better, 
for a cheaper price. 

TIM: What bass does Jeff use? 

JEFF: A Fender Precision. Custom. 
TIM: So what are the things you don’t 
like about American guitars. 

JOHNNY: For one thing, the technology 
on the wiring isn’t as good as, 
especially the Japanese. Their wiring 
systems are a lot better, a lot cleaner. 
TIM: What kind of effects pedals do 
you use? 

JOHNNY: I used to use basically a 
Morally echo pedal, but now I just go 
straight through the amp. It’s easier 
that way. 

JEFF: We have our soundman do our 
sound effects. He does it right through 
the P. A. system. 

LINDA: Anything else you wanna add in? 
JOHNNY: Hi Mom. 
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(IMPATIENT) YOUTH REPLIES TO CHARGES THAT THEY 
ARE NAIVE, AND DISCUSS THEIR SELF-PRODUCED 
SINGLE, LIFE IN THE SUBURBS, FACTIONALISM IN THE 
SCENE, SOCIAL CHANGE, AND SKATEBOARD PUNKS. 

STORY AND PHOTOS BY TIM TONOOKA 


(Impatient) Youth has been around for 
about two years. Billy Martin (22, 6’), 
on guitar and vocals, is the only person 
remaining from the original lineup. 

Mark Anderson (19, 6’2.5") plays bass 
and sings, and Christopher Fisher (21, 
5'11") is the drummer. The band has 
been together in this present form 
almost a year. They recently played in 
San Jose February 6 at an anti-draft 
benefit for the San Jose Peace Center, 
where they were interviewed by Linda 
Wilson, Violet Vamp and myself. 

LINDA: How’s your record doing? 
BILLY: It’s doing great everywhere but 
the Bay Area. 

CHRIS: We get a lotta feedback in New 
York, New Jersey- 
MARK: We were #8 on a Philadelphia 
radio station for awhile. 

CHRIS: We were on a Oklahoma radio 
station playlist- 

MARK: With the Doobie Brothers and 
Carlos Santana and all those guys. 

At the bottom of the list there it was. 
CHRIS: Basically, back east is where 
we’ve gotten the most feedback. 

TIM: You put it all together yourselves? 
BILLY: Yeah. We did it on a $1000 
budget- recording, pressing, postage, 
everything. 

LINDA: Where’d you record it at? 
MARK: Army Street Studios (BSU 
Productions). 

TIM: Did you get your money back on it? 
BILLY: No way. 

CHRIS: We give away hundreds of them 
as promo records, sending them to 
magazines for reviews, and people for 
shows, and stuff like that. 

TIM: How many did you get pressed? 
CHRIS: A thousand. 

TIM: Do you feel that doing the whole 
project yourself was worth the effort, 
so that you could have complete 
control over it? 

BILLY: Yeah. You learn from your 
mistakes. I didn’t realize how technical 
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a lot of people wanted things. They 
wanted a lot of technical quality out of 
it, where we didn’t feel that it was that 
important. 

CHRIS: It's got more of a live sound 
than a lot of recordings, and that’s I 
think one reason it doesn’t get a lotta 
airplay is cuz it’s kinda crude. We all 
mixed it ourselves, and we were just 
learning what goes on in the studio then. 
MARK: One problem is a lot of people 
don’t realize you have to play this 
record at about three decibels louder 
than most records. There’s so much 
time on the record they had to mix it 
real quiet. 

BILLY: We started it at the start of 
August. Mark had been in the band two 
months, three at the max. 

TIM: Do you think it's better this w>ay, 
doing it yourselves, than going wdth one 
of the local independant labels? 

BILLY: At the time it was, because we 
needed to learn a lot, to grow. We’ve 
come a long way since then. 

TIM: You feel that it was at least a 
valuble educational experience. 

BILLY: That was ALL that it was for. 
To learn, and not get caught up in any¬ 
thing at the time, and do it ourselves to 
the best of our ability at the time. It 
served its purpose. 

MARK: Right now, there’s a couple in¬ 
dependent labels that we wouldn’t mind 
making a record with, that do a lot of 
promotion by themselves. The only 
problem with doing it ourselves is we 
couldn't promote it very well, because 
we don't have the funds. Doing it on an 
independent label doesn’t really get you 
very far, except that there are a few 
independent labels that do advertise all 
over. 

TIM: How's your record doing as far as 
radio airplay goes? 

MARK: For the first three or four 
months, it was doing really good. Ac¬ 
cording to the Rotten Record Chart, it 
was #1 and 2 on a whole lot of stations. 


But now it’s been out for eight months 
or something like that, so it’s starting 
to fade off the charts, so we’re kind of 
ready to put out another one within the 
next couple months. 

BILLY: It doesn’t represent us any¬ 
more. We’ve come a lot farther from 
that. You could caption the whole thing 
as being a calling card, saying "We are 
alive." A lot of bands got killed lately. 
The scene was very big. There was a 
lot of clubs, a lot of places to play, 
remember the Temple Beautiful, those 
days? Workshops where bands could 
come from nowhere, just raw 1 energy, 
get together, play, and you would have 
a crowd, you’d have a whole situation. 
Now, forget it. It’s dog-eat-dog. If 
you’re a new band right now, and you’re 
trying to get in and play shows, you've 
gotta be very strong, because you're 
gonna have a lot of people just shitting 
on your face, everywhere you turn. 
LINDA: How about the Sound Of Music, 
what do you think of that? I know they 
don’t let any minors in, but it’s a good 
place for some of the bands to play. 
BILLY: It’s the equivalent, almost, of 
the Temple Beautiful, in a small 
respect, cuz at least people who don’t 
have a "name" can still come in and 
play. Very few bands start off sounding 
really fuckin' great, and then just hit it. 
If you don’t have these venues where 
you can just practice and see what 
people want, there's gonna be very few 
new bands coming in, because there's 
no workshop to build yourself up. Also 
the Mabuhay does give chances for up 
and coming bands. We’ve went to Reno, 
we go to all these out of the way places. 
We do this because we want to, because 
people that are out there are still 
pretty pure and very enthusiastic. 
LINDA: Punk rock is getting bigger now, 
all the clubs are starting to get more 
punk bands. Do you think it’s gonna get 
too commercialized and spoil it? 

CHRIS: It grew and it died, and now it’s 
growing again, because people just dis¬ 
covered it, because it was such a flash 
in the pan. People get these old records 
and they go, "Wow, that was really 
neat!" and so they start making their 
own scenes. It'll grow again, but 
they'll kill themselves just like it 
happened before. 

BILLY: But you gotta make sure that 



BILLY MARTIN: "WE ALL FEEL WE GOT TO BUILD SOME¬ 
THING FROM HERE, NOT JUST SMASH YOUR SKATEBOARD 
THROUGH ALL THE WINDOWS ON THE WAY TO THE CLUB." 


it’s not gonna start being megabucks 
crap. 

MARK: As soon as punk rockers start 
to turn out to be rock stars, that’s 
when you can forget it. 

TIM: What’s the idea behind 
’’Don’t Listen To The Radio”? 

MARK: This song has been around ever 
since (Impatient) Youth, and way before 
I was even involved. Nowadays there’s 
a lot of radio shows that have their hour 


of new wave or punk rock or whatever. 
BILLY: When I wrote it, what was 
happening on the radio was like Elvis 
Costello and Blondie was the full extent 
of it. I’m talking about a long time ago. 
I had stacks of singles three feet long, 
and I knew what was going on, but when 
I’d turn on the radio it was a bunch of 
crap. 

TIM: Does your approach to putting out 
your record reflect your way of doing 


things in general? 

BILLY: Can I say one thing before any¬ 
one reflects? The record was done a 
long time ago, and we have grown so 
much that- Yes, we still stick to our 
guns on what we did, our statement was 
independency, you see from the cover 
it’s talking about we’re not something 
to be sold. The cover says NOTHING 
about the band whatsoever. 

MARK: It doesn't tell the name of any¬ 
body, all it says is (I)Y and (Impatient) 
Youth. If you want to know what we're 
about, come and see us. 

BILLY: You flip thru all these singles, 
you see all these people smiling, and 
their names, and what they do. We just 
said, ’’Well fuck that, that's totally 
boring.” 

MARK: That’s w>hy we WTote, ’’Name of 
band member here, place picture here.” 
BILLY: Cuz it’s like a form to be filled 
out. You look thru all these records- 
CHRIS: And they all follow the format. 
So we just put the design in, 
but we didn't fill in the blanks. 

LINDA: The idea of running your own 
life, instead of having someone else 
run it for you, seems to be central 
to a lot of your songs. 

MARK: True, next question. 

BILLY: Everybody thinks we’re naive. 
All the reviews say, ’’Really good, but 
boy you assholes are naive.” To me 
naive means seeing what I see cuz I’m 
in a naive situation. They’re in New 
York and London, the magazines who 
call us naive. But I'm talking about 
what I see in a totally different situa¬ 
tion. So if I’m naive, then I’m naive, 
but I'm trying to talk about something 
different than a metropolitan city 
situation. 

MARK: I may live in San Francisco, but 
me and Bill come from the suburbs. I'm 
from Fairfield and he’s from Vallejo. 
TIM: How about Chris? 

CHRIS: I’m from Oakland, but I live in 
San Francisco now. 

BILLY: I feel like talking about people 
who have no hope. People who don't 
even know what it would be like to live 
their own lifestyles and ideals. 

MARK: 11131’s the main thing, is the 
suburbs, people really don’t know any¬ 
thing about life. Literally. I lived there 
until I was 18. Bill still lives there. 
BILLY: There’s no punk rockers in 
Vallejo, that’s why I stay there. You 
see people who think the full extent of 
life is possibly having a good job. 

The lowriders in Vallejo are the very 
closest to being punk rock. The only 
ones who are defying white man 
supremacy sociological implications. 
CHRIS: And you really gotta admire 
them for that part. 
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CHRISTOPHER FISHER: "IT ALWAYS TAKES SOMETHING 
POSITIVE TO CHANGE SOMETHING." 


TIM: With the Ripper, we’re trying to 
get the message out from the city to 
the suburbs, and places like that. 
BILLY: That’s our whole mission. The 
city people can go anywhere, you can 
get all the magazines, all the records 
you want. But in the suburbs, people 
just have nothing to keep them update. 
They don’t know anything, except 
maybe what’s on some fucked up TV 
show or something. 

VIOLET: How' do you guys feel when the 
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city punks criticize the so-called 
suburb punks, just cuz they live 
in the suburbs? 

BILLY: They don’t live there. 

TIM: I lived in Vallejo for ten weeks. 
Vallejo sometimes seems like it can 
be depressingly ordinary at times, 
(everyone laughs) 

MARK: If you think Vallejo is very 
ordinary, have you ever been to 
Fairfield? Brand new one story tract 
houses. There’s not very many white 


people in Vallejo, about half and half. 

In Fairfield, it’s ALL white people, 
except in one or two neighborhoods. 
They’re all retired airmen, cuz there’s 
Travis Air Force Base. In Vallejo is 
Mare Island (the Navy). So we’re both 
from military towns. Everybody is 
very Ronald Reagan Amerikans. 

TIM: Are your parents from the 
military? 

MARK: No. One of the very few that 
aren’t. Fairfield is so plain, it’s eight 
times worse than Vallejo. 

TIM: You don’t seem to feel like a 
lot of other bands with a suburban 
background, a need to prove how 
urban you can be. 

MARK: No. Even where Chris lived in 
Oakland was pretty much the suburbs. 
We’re not trying to pretend like we’re 
from any big city, or that w'e are the 
center of what’s happening, or anything 
else. 

BILLY: It’s just a consciousness of 
saying that there are other people be¬ 
sides your metropolitan areas who suck 
up your records. There’s people who 
don’t have accessibility to it, but would 
like to not conform to what’s happening 
around them. 

TIM: What are the goals of your band? 
BILLY: We want to play all the out of 
the way places. 

MARK: The only thing we want to really 
do is be able to play for a living. 

BILLY: I just wish someone wouldn’t 
say we’re naive. 

CHRIS: Oh god, I feel like a little child. 
But there’s one thing good about 
naivety, is a naive person is so clear 
headed. It’s someone who is- 
TIM: Undisillusioned. 

CHRIS: Yeah. Untainted. There’s 
1 nothing wrong with being naive. So 
we’re naive. But we’re positive naive. 
BILLY: We’re not negative naive. 
CHRIS: We don't go, ”Oh, I hate 
everything.” 

BILLY: We all feel we got to build 
something from here, not just smash 
your skateboard through all the windows 
on the way to the club. Let’s rise a 
consciousness out of this, let’s make 
an alternative society, not just fuckin’ 
smash everything up. 

MARK: Right. But the punks these days, 
they saw on television that punks throw 
up and break glass. 

LENDA: That’s true. I do it every week. 
CHRIS: Okay, but that wasn't the point. 
The point was to change something or 
to have another alternative to normal¬ 
ness. But now everybody is beating 
each other up, and destroying things, 
and it’s real negative. 

BILLY: But that’s a small sect. Also 
there’s the sect who buy records and 








MARK ANDERSON: "YOU CAN'T GO AROUND PUTTING 
DOWN EVERYBODY ELSE, YOU HAVE TO PROMOTE 
WHAT YOU'RE TALKING ABOUT." 


go to college and fill out their papers. 
There’s so many different sects that, . 
forget it, you can’t generalize the 
whole scene. It’s too involved. 

CHRIS: There’s a whole lot more 
factions of it than there was. It’s not 
just one movement now. 

BILLY: There’s so many different 
factions, that they have come to the 


position to fight among themselves. 
And that's where it’s fuckin’ up. 
MARK: When punk rock first started, 
everybody was on the same level- 
undergrcxmd. Not necessarily violent, 
just having a fuckin’ good time. 
Rebelling. But nowadays, you got the 
new wavers that are going, "Wow, 
those really underground punk rockers 


are gross." And then you got the punk 
rockers that are going, "W T ow, those 
new wave people are so polished up it’s 
just like fuckin’ disco. 

TIM: So you feel that there was 
originally a solidarity, and now it’s 
becoming polarized factions? 

CHRIS: Yeah, exactly. 

TIM: So what do you feel is the most 
effective way of acheiving the social 
changes that you want? 

CHRIS: Do what you think needs to be 
done. It always takes something 
positive to change something. 

MARK: You can’t go around putting 
down everybody else, you have to 
promote what you're talking about. 
CHRIS: You point out the good points to 
what you are thinking. Just show your 
side, and if people like it they’ll come 
to that side. 

MARK: Like in our music. The only 
song I wrote on the EP is called "Sex 
Affair." It’s a satire on what people are 
starting to think in the punk rock sect, 
is sex means absolutely nothing- you 
just go and get your balls off in some¬ 
body else and leave. But that’s not 
really it. Anyways, Bill's songs are 
basically saying the suburban way of 
life isn't the only way of life. What the 
punk rockers were trying to say can 
still be said. But nowadays, the punk 
rockers aren’t saying the same thing as 
they were originally. The punk rockers 
nowadays really don’t know what they’re 
talking about, as far as I can tell, cuz I 
know a lot of them. But in the old days, 
when it was just the start of punk rock, 
people really knew what they were talk¬ 
ing about. They had a stance. 

TIM: How would you describe the 
politics of (Impatient) Youth? 

BILLY: Our politics is "Out of the 
frying pan and into the fire." 

TIM: Which one of you is the 
skateboard guy? 

CHRIS: Me. 

LINDA: Most of the skateboarders I 
know are punks. They all got into it. 

How did that get started? 

CHRIS: Skateboarding was a whole punk 
rock scene, really. But without the 
punk rock. It was just another really 
radical scene, cuz skateboarders were 
looked at as scum, attacking old ladies 
and taking their purses on the run, and 
things like that. I was into the "punk 
rock" before a whole bunch of skate¬ 
boarders were, and I knew that they 
would gravitate towards it, because 
they were mostly independent people, 
and liked to be on their own, and liked 
to be free, like anarchistic. 

LINDA: I was so curious about it. 

TIM: Okay, well you’re on next. 

CHRIS: I guess I gotta go play now. 
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JOHN DOE 


EXENE 


by Rob Noxious 


Interview with Exene, John Doe, Billy Zoom, and D.J. 
Bonebrake of X, Friday, October 3> 19^0 at the Ar¬ 
lington Theatre in Santa Barbara. 


PIPPER - What was it like when you first started 
playing The Masque? What’s it like now? 

EXENE - We get paid now. 

RIPPER - What do you think of Santa Barbara? 

EXENE - It’s nice...We like playing here. 

RIPPER - What’s your favorite place to play? 

BILLY - Club 88 or The Whiskey.. 

D.J. - Rehearsals are fun, ’cause the sound is con¬ 
trolled.... Washington, D.C....Rochester... 

RIPPER - Who do you like to play with most in L.A.? 

JOHN - The Blasters, or the Go-Go’s..Or The Brat.. 
But The Blasters and Go-Go’s usually play their 
own headliner gigs. 

RIPPER - Is there a difference between San Francisco 
and L.A.? 

JOHN - Yes, there is kind of a San Francisco/Los An¬ 
geles difference...But it's that way all over. 
We'd much rather play L.A. 

RIPPER - What about The Mab? 

JOHN - We h8te Dirk...He’s abusive to bands, He's 
not a cool...businessman. Showing off his 
stupidity...A total chickenhavk...Young boys 
should bewere. 
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RIPPER - How about the other San Francisco clubs? 

JOHN - We played the Deaf Club two times and really 
liked it...The Geary was O.K., but the sound was 
terrible. 

RIPPER - How do you feel about crowds dancing on 
stage? 

D.J. - In the early days, it was all right - when 20 
or so would do it...But now things get knocked 
over, so. 

RIPPER - Who started the band? 

JOHN - Billy and I. Then Exene started to sing. 

RIPPER - When are you going to start working on a 
new album?..When’s it going to be out? 

JOHN - Around the first of the year; we did a single; 
"White Girl", don’t know when the album will come 
out--hopefully March. It'll still be on Slash, 
and produced by Ray Manzsrek. 

RIPPER - Are you trying to make a message, or music? 

JOHN - Both. It's not meant to be didactic. There 
is definately a message; but there is always a 
dance song, too. 

RIPPER - Do you think your music is "accessable"? 

Is it danceable and listenable but also does it 
keep you thinking? 

JOHN - On the surface level; yes, very accessable. 

RIPPER - How do you feel about Jim Carroll’s work? 

JOHN - He’s kind of filling the Patti Smith void— 
It’s too bad he’s got a band together; he was a 
good poet. But it's cool, ’cause he’s making 
more money in 8 band, and he reaches more people 
like that.... 








RIPPER - What about movies? I heard about "The De¬ 
cline of Western Civilization".... 

JOHN - Germs, Black Flag, X, Bags, and Catholic Dis¬ 
cipline; by Penelope Spheris. It should be out 
in October. (Ed. note--If you missed the film 
vhen it W8s here, you can still get the album). 
Featuring X 8t Club 88, The Germs with Black Flag 
at a rented hall, Fear at the Fleetwood--it 
should be a good movie, cause it shows the 
people’s lifestyle as well as their stage per¬ 
sona. Like Darby (Crash) fixing eggs in the 
morning.... 

RIPPER - How about the "Urgh" movie? 

JOHN - It should be shitty, ’cause it doesn't give 
enough time for each band; you can*t really see 
them well enough. Movies are O.K., but they are 
sort of rip-offs... 

RIPPER - "Times Square"..... 

JOHN - It’s patterned after Exene: 2 sisters, dead 
mother. Nancy Cloud talked to Exene and got info 
from her. f 

RIPPER - Do you decide what you’re going to play 
ahead of time, or right before the show? 

EXENE - Oh, right before the show. 

RIPPER - What would you like to do in the fu¬ 
ture? 

D.J. - Tour around and make more records. And, 
hopefully, sell the records. You can do more 
for the music if you make.more money... 

RIPPER - What’s the most useless thing you could do? 

EXENE - Commit suicide. 


RIPPER - Oh-oh; time for the Tiger Beat questions- 
Favorite color? Fave food? Birthday? 



D.J. BONEBRAKE 



BILLY ZOOM 


D.J. - Red and blue, pizza with anchovies, December 
8th. 

BILLY - Fleshtone, flesh, February 20th. 

JOHN - February 25th, same as Sars Lee. 

EXENE - February 1st... 

RIPPER - How long have you been playing, D.J.? 

D.J. - Twelve years. 

RIPPER - What about Surf punks? 

D.J. - Not much of an opinion; I haven’t seen the 
social life-mostly just the "scene"....They seem 
to be very polite and gentlemanly around girls, 
etc....I kind of wonder if they take acid.... 

RIPPER - How do you feel about "social climbers"? 

D.J. - I’ve never really felt elitist...They look 
punk...evidently being socially unacceptable is 
sort of neat and cool...also almost romantic.... 

RIPPER - Oh, almost forgot--How about the Dead Ken- 
nedys? 

D.J. - They played with us in "Urgh", but I didn’t 
get a good insight of them. I thought Jello was 
really smart, and I enjoyed hanging out with him. 
We also played with Gezs X. 

RIPPER - How do you feel about violence at shows? 

D.J. - I’m against violence, but they should be able 
to have a good time. I’m really for provoked fun. 

RIPPER - What do you think when crowds are completely 
controlled by the people who run the show? 

D.J. - I think they have the right to do that; es¬ 
pecially in nice clubs. We have to be middle¬ 
men; get along with the owners and also the fans. 
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One wonders how the bashful boy governor takes the 
insinuation of a west-coast style fascist state of af¬ 
fairs lest he came into presidential power("California 
Uber Alles"). 

With spite, satire, and a frothing mouth, Jello 
beautifully humiliated the U.S. military and Johnny Q. 
Public in one gasping breath. Taking a ‘’Holiday In 
Cambodia" helps spoiled rich kids grow up quick, while 
"When You Get Drafted" reveals an unhappy haven-hell 
for poor children with nowhere else to go. And Jello 
reminds us of the power and potential of our new civi¬ 
lized weapons- when they get into the hands of a (civ¬ 
ilian) deranged mind in "Chemical Warfare". 

Speaking of deranged and damaged minds; in "I Kill 
Children" and "Stealing People’s Mail", Jello explains 
some of his favorite pastimes that YOU might want to 
consider taking up, too. 

Not only do they write neat words, they play good 
music, too. This album is really stacked, with seven 
songs on each side that run straight into each other 
with scarcely a pause to catch your bearings. Perfect 
pogoing noise that’s (need I say it?) best cranked to 
the ear-pain max as Jello’s voice and Ray’s guitar in¬ 
sult each other like (lower caste) demons. 


Special instrumental features include the searing 
oriental opening to "Holiday In Cambodia", and the 
hysterics of the clubhouse sequence in "Chemical War¬ 
fare". "Let’s Lynch The Landlord" is swingish and six- 
tyish, and almost go-go-able. "Viva Las Vegas", an 
off-key country-western tune, the only one not written 
by members of the group (Pomus and Schuman), is neur¬ 
otically fast paced ("How I wish that there were more 
than 24 hours in a day?Even if I ran out of speed, boy 
I wouldn’t sleep a minute away). 

The fourteen songs compliment each other without 
copying, though it must be said some are nastier and 
more repulsive than the others. 

It’s an import on the Cherry Red label. That makes 
it more expensive than most records, but it’s well 
worth the extra dollar or two. Take my word for it. 
That is, if you give a shit about my opinion. 

pstirl 


-rwe 




After seeing the Dead Kennedys in clubs, I feared 
their first album would be an empty letdown. I 
couldn't imagine their music alone, without the spit- 
tingly nasty stage presence of the band, especially 
Jello's endearing uncontrollable dramatics. But quite 
on the contrary, the album is an asset to getting into 
the DKs. Lyrics are included (and they’re right, even) 
on a messy collage insert designed by Jello and some¬ 
thing called Winston Smith. For the first time we can 
actually know what Jello is singing. 

This is quite revealing, Jello Biafra has all the 
answers. He’s seething and reeking with new and 
different political suggestions, and responsible for a 
most bizarre, though not unreasonable, platform. For 
example: Now that the U.S. is technically so far 
advanced, why not solve a large part of our economic 
problem by disintegrating the slums with the neutron 
bomb ("Kill The Poor")? 


33rpm 12” LP Frontier Records. P.O.Box 22, Sun Valley, 
California 91352. Conies with a lyric sheet. 

Here’s the L. A. hardcore tearing it up for you. The 
Circle Jerks smash, bash, and crash through this album in 
16 minutes. Fourteen agressive, abrupt songs, none longer 
than a minute and a half. Intense, powerful stuff that’s 
direct and to the point. No fucking around- Each song begins 
and ends full force. Fast, urgent music for people who don't 
have time to waste listening to filler material. Every cut on 
this record is a scorcher. 

Song titles like ’’World Up My Ass,” and ’’Live Fast Die 
Young” tell you what the Circle Jerks are all about. In the 
title cut, ’’Group Sex,” singer Keith Morris satirically reads 
an ad for a swingers party while the band plays on fiercely. 
Keith, who did Black Flag's vocals awhile back, is one of 
the greatest singers around. Thanks to bands like the Circle 
Jerks, punk rock is more alive and vibrant today than the 
art assholes who say it isn’t. 

-Tim Tonooka 
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Vast Majority', 

45rpm 7" EP: "I Wanna Be A Number"/"God's Groin” 
"Throwdown" 7 1/2 minutes. Wild Dog Records, P. O. Box 
35253, S. Post Oak Station, Houston, Texas 77035 

Yahoooooo! First we had a group from New Orleans, now 
we have Houston, Texas (say it with a country accent). Yes 
kiddies the Punk scene is spreading across Texas in the big 
cities. No more Urban Cowpokeys for these guys. Say 
they’re punks (wowee). They have an EP out with three 
songs on it. ”1 Wanna Be A Number” sounds like they 
recorded it in the bathroom in K-Mart (”I wanna be 6660”). 
Boringggggg. The next song is called ’’God’s Groin.” This 
sounds like Devo gone Punk and finally learn how to say fuck 
and suck suck suck really guys! ’’Throwdown”- this song 
isn’t bad, I like the lyrics, they can improve the music a 
little more. Take lessons from the Hates or better yet go to 
San Francisco where the real thing is happening. 

Gail 4444 *%#*<?%? ! 

P.S. Next time try Montgomery Ward’s bathroom. 

THE HATES 


33rpm 7” EP: ”No Talk In The Eighties" "New Spartans"/ 
"All The Whites Are Going N^gro" "Last Hymn" (Faceless 
Records 1979) $3 postpaid from Christian Arnheiter, 
5201 W. 34th, Box 316, Houston, Texas 77092 



Forget the Alamo, here's a wild punk trio from 
Texas called the Hates. 8^ minutes of punk rock as raw 
and crude as it comes. Very fast and very harsh mini¬ 
malism- gorilla vocals over a loud crunching guitar 
sound, guaranteed to annoy smoothie new wave pop fans, 
your parents, and your neighbors. It's about as un¬ 
mellow as you can get. A good record for hardcore punk 
fans. 

-Tim Tonooka 
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RED 


Rockers 


Impatient Youth 

33rpm 7” EP: ’’Definition Empty” ’’Working Girl” ’’Wasted 
Life” / ’’Business Man” "Don’t Listen To The Radio” "Sex 
Affair” $2.00 ($2.75 by mail) Billy Martin, 226 Woodrow, 
Vallejo, CA 94590 


45rpm 7" EP:"Guns Of Revolution"/"Teenage Underground" 
"Nothing To Lose" (Vinyl Solution Records) 5 minutes 
$2 from Final Solution, 4304 James Drive, Metairie, 
Louisiana 70003 

The Red Rockers are said to be the hottest punk 
band in New Orleans, where they've been playing in 
various clubs for over a year. They put this record 
out before their recent departure to California. Three 
fast, powerful political protest songs- angry, intense 
political punk that evokes the feel of British bands 
like Stiff Little Fingers, the Angelic Upstarts, but 
most of all, the early Clash. The vocals, especially, 
sound a lot like the Clash used to. A good record. 

-Tim Tonooka 


Impatient Youth are a great Bay Area punk trio who put 
this record out themselves. They squeezed fourteen minutes 
of their material onto this little disc, so the recording level 
is quite low and you’ll have to turn the volume up, but you 
sure get a good deal for only $2. 

Impatient Youth has a great sound, with terrific guitar 
breaks, good vocals and intelligent lyrics- meaningful social 
commentary that really stands out. A hot band, be sure to 
check it out. 

$ 0 -Tim Tonooka 

-- - 

In the record review section of our last issue, we 
slipped up and forgot to include the credit line for 
the D.O.A. album review. Our apology goes out to 
Illene, a.k.a. Aline Blah, the editor of Blah Blah 
Blah Magazine. 


MANIC bEPRESSlVES 

45rpm 7" EP: "Silence On The Radio" "You Know Where 
You’re Gonna Go'V'Going Out With The In-Crowd" (Vinyl 
Solution Records) 6 minutes $2 from Final Solution, 
4304 James Drive, Metairie, Louisiana 70003 

It's not bad. Very poppy. Ramones style punk. It's 
interesting. The singer looks like one of those old 
Southern cops with a cigar in their mouth. He's got a 
good voice. This record reminds me of the Jam and the 
Buzzcocks put together. Sounds messy but comes out 
clean. I hope in the future they will come to S.F. 

GAiLinda 4444 
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"NOBODY 1 S HEROES 


I bought this two record set just by chance. I’d 
heard a lot about SLF of course, but never paid much 
attention to them. Imagine my surprise when I found 
myself playing it whenever I got the chance, even two 
or three times over in one sitting. I’d wake up sing¬ 
ing their songs, and at lunchtime I’d drive home from 
work as fast as possible to hear one side. It was 
close to taking me over!! Things are a little calmer 
now but the record still has #1 spot in my collection. 

Why do I like them so much? They're fast, loud, 
have strong vocals and guitars. Energy is hard to get 
through on a record, but on every song it seems as 
though they push themselves to the limit. You are al¬ 
most surprised to hear the next song, thinking they've 
fallen down in exhaustion. Their drummer is one of the 
fastest and .cleanest I've heard since Devo's Man Myers 
and the Clash's Topper Headon. Their singer isn't \\\s 
afraid to REALLY spill his guts and doesn't sing to v\\V 
hurt his voice like so many singers do these days. 

XX X ^ , W \n \ '*y\\ v\\ Yv 

Their second side begins with a great instrumental 
called "Bloody Dub" which is a bit ska sounding. I 
like it because they break glass and it has a race car 
sound at the end. [They follow it with "It Doesn't 
Make It All Right" originally done by the Specials, so 
I guess they identify with the two-tone stuff.] My 
favorites on this side are "I Don't Like You" and "Tin 
Soldier". The first song is perfect to apply to some¬ 
one one you really despise. The chorus goes, "You 
>- oughta scratch from the human, you are a waste of a 
I— name, a waste of time and a waste of space, you've 
^ only one claim to fame- I don't like you." Deliciously 
<£ cutting, eh what?! Tin Soldier is a real heartbreaker 
co and a real strong end to the album. But you'll just 
have to hear this record for yourself. 

^ Aline Blah 


Jealous Again” almost 7 minutes. 5 songs ^ o- 
\ $4 postpaid from SST Records, P.O.Box 1, Lawndale, s rpM 7 
California 90260 ^ ^ ^ 1 


What a record to send to someone you hate! This is Black 
Flag’s best E. P. yet. It will be a classic of the decade. My 
favorite cuts are ’’White Minority,” a good song to send to 
the K. K. K. ’’You Bet We’ve Got Something Against You!” 

^ a song about their former lead singer Keith of the Circle 
^ Jerks. ”No Values” is a great song. You can send it to 
^ your fave preacher. And one more song you will enjoy- 
’’Revenge.” I highly recommend it. 

-GaiL 4444 


O 1 


o 

cL 

u. 


z: 

UL) 

h- 

i 

LU 

Q 


O 


< 

cn 


c3 



45rpm 7” single: "100% White Girl"/"No Long Good-Byes 
6 minutes. $3 from 415 Records, P.O.Box 14563, San 
-- w\x\\ Francisco, CA 94114 

\\ \\V\\\W /\ \ .V \ t'|. I I i I \ -/<'< 7 ./ 

The VKTMS are a hardcore punk band that goes way 
beyond three chord thrashers to create a unique sound 
^7 all their own. It's intense and dramatic music that 
has a haunting, sinister mood to it. 

N Nyna Napalm is a singer of remarkable talent. She 
has incredible style- a real flair. There's a tough 
^ sound to her vocals that's direct and real. She writes 
great lyrics, including "100% White Girl", which seems 
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45rpm 12" EP "Inside My Brain" (Bad Trip Records) 

About 10 minutes. 6 songs > J ^ 

-o\ \\ - n\ ^ yi / W) 

& The Angry Samoans, from L.A., consist of three 
guitars, a bass and drums combined to make a sound 
^ that*8 a cross between a jackhammer and a chainsaw. 

Violent psychotic fury, seething with hostility and 
resentment. 

"Right Side Of My Mind" and "Inside My Brain" are 
forceful, insane songs that bring out themes tried by 
underground bands fifteen years ago, but with a fresh 
fire and fierceness, music to do battle with life in 
the eighties. "Gimme Sopor" is another psychopathic 
song, with lyrics like "Gonna kill kill kill for my 
pill, I kill for kicks". "Hot Cars" takes off for a 
violent 32 second ride to kick off the second side, 
which also includes "You Stupid Asshole", yet another 
furious, hateful number. The final cut, "Get Off The 
Air", is the Angry Samoans controversial anti-tribute 

to L.A. disc jockey Rodney Bingenheimer. - 

If your mental profile consists of deeply ingrained punk scene is still alive, 
anger and resentment, if you get so pissed off some- A • — 

times you just want to explode, if your idea of relax¬ 
ing is watching horror movies filled with blood and 
gore, (like the girl on the cover of this record with 
the ax in her head), then you'll get a thrill out of 
this record. I sure do. s<\ \^\ '\A*jp 
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to have upset some humorless people around town. 

The VKTMS added a synthesizer to their band abou N t 
seven months ago. Usually when I'm at a club and the 
next band is setting up on stage and they bring out a 
synthesizer', I figure it's time to go home, but the 
VKTMS make it work to their advantage by using it 
tastefully to add some eerj.e effects, like on "No Long 
Good-Byes". 

An excellent studio production on this record \jA 

really enhances the VKTMS sound. Remember how great 
they were on their first EP and on the San Francisco 
Underground EP? This new single from them is really 
outstanding. 

Tonooka 




s 


COMPILATION ALBUM 
35 minutes. Poshboy Records, P.O.Box 38861, Los Angeles, 
California 90038 

Well here’s a L.A. album with local bands that we are 
pretty familiar with, like Black Flag, our own San Fran¬ 
cisco bands like the Nuns, and David Microwave (from Los 
Microwaves). Also the Circle Jerks, Agent Orange, the 
Adolescents, who recently came to the Fab Mab, and other 
bands from L.A. that you never heard of. It’s a great album 
that Rodney Bingenheimer (what a long name), a famous 
D.J. in L.A. put out with Robbie Fields who produced it. 

It's on Poshboy Records. It's really good. It’s about time 
we have something out from L.A. that can prove that the 
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by Jake Action 
If you ever meet THE SLITS, you 
~can ask them if "England swings like 
a pendulum do," but don't ask them 

- to autograph an album for you. DJ 
■ Kevin O'Dante tried it on their 

; opening-night KFJC interview and got 
"soundly thrashed for "Failure to 
4 display the proper sign of individu- 

- ality" or something like that. 

“““ . m 
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RADIO STATIONS 

88.1 FM KZSC Santa Cruz 408-429- 

89.1 FM KSCU Santa Clara 408-248- 

89.5 FM KPOO San Francisco 415-864- 

89.7 FM KFJC Los Altos Hills 415-941- 

90.1 FM KZSU Stanford 415-328- 

90.3FMKUSF San Francisco 415-666- 

90.5 FM KSFH Mountain View 415-968- 

90.7 FM KALX Berkeley 415-642- 

91.7 FM KALW San Francisco 415-648- 

92.3 FM KSJO San Jose 408-575- 

Hotline 408-575- 

94.1 FM KPFA Berkeley 415-848- 

100.9FM KTIM San Rafael 415-456- 
1510 AM KTIM San Rafael 


KTIM AM ; FM 
1040 B Street 
San Rafael, CA 94901 


KALX 

311 Eshleman Hall 
Berkeley, CA 94720 


I RADIO ACTIVE (KTIM-AM) KALW 
Box 14563 

San Francisco, CA 94114 


DRASTIC PLASTIC 
David Bassin 
204 5th Avenue 
San Francisco, CA 

DAMAGE ON THE AIR 
678 South Van Ness 
San Francisco, CA 94110 
415-861-7118 


2905 21st 

San Francisco, CA 

KSJO MODERN HUMANS 
1420 Koll Circle 
San Jose, CA 95112 

KPFA 

2207 Shattuck Avenue 
Berkeley, CA 94704 

MAXIMUM ROCK’N’ROLL 
Tim Yohannon 
Box 288 

Berkeley, CA 94701 


SUNDAY 

8- 10am 
2-6pm 
6-9pm 

6-9pm 

8- 9pm 

9- 10pm 
9-llpm 

llpm-lam 


MONDAY 

3-5pm 
5-7pm 
10pm-2am 
11pm-2am 

11:30pm-2am 

TUESDAY 

10am-2pm 
5-7 pm 
8-10pm 

10pm-2am 

11pm 

llpm-lam 

ll:30pm-2am 
12m-1:30am 


KSJO Sunday Morning Bullfights 
phone-in show with Nip Tuck & Tony O 
KZSC The People Are Funny Show 
with Jah Fly 

KSCU Guns On The Roof 

with Billy Fallout 

KFJC Kevin Animal 

KFJC Public Imagez 

unsigned new' music 

KSCU Roots Rock (reggae & ska) 

KFJC One Step Beyond 

phone-in show with Nip Tuck 

KSJO Modern Humans 

with Teresa Trash & Howie Klein 


KSFH Jim 
KSFH Lisa 

KFJC White Noise with Bob Gibson 
KZSC 7:30 (or is it 2:25?) 
with Stuart Schellberg 
KUSF Harmful Emissions 


KZSU Lynne Levitan 

KSFH Strawberry Shortcake 

KPFA Maximum Rock’n’Roll 

with Tim Yohannon & Ray Farrell 

KFJC Radio London 

with Boris Darling 

KFJC Hot Trax (a new album) 

KTIM-FM Drastic Plastic 

with David Bassin 

KUSF Harmful Emissions 

KPFA Out with Chris Lowry 


WEDNESDAY 

10am-lpm KFJC 

3-5:30pm KPOO 

6-10pm KZSU 

9:30- 10:30pm KALX 

10pm-lam KZSU 

11:30pm-12:15am KALW Exponents In Experiment 
with Johnny Myers 

ll:30pm-2am KUSF Harmful Emissions 
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Relicks with Sharon Heights 
Rat Race with Paul Rat 
Maxine 

New Wave Hour 
Xavier X. Cessive 



KZSC-FM 

University of California 
Santa Cruz, CA 95064 

KSCU 

Santa Clara University 
Santa Clara, CA 95053 

Paul Rat (KPOO Rat Race) 
425 South Van Ness 
San Francisco, CA 94103 

KFJC 

12345 El Monte Road 
Los Altos Hills, CA 94022 

KZSU 

P.O. Box 5788 
Stanford, CA 94305 

KUSF 

2130 Fulton Street 
San Francisco, CA 94117 

KSFH 

1885 Miramonte Avenue 
Mountain View, CA 94040 

KFJC Bob Doll 
KTIM-AM Radio Active 
with Trish Robbins & Cosmo Topper 
KFJC Kevin O’Dante & His Night Train 
KZSC Ticks And Scratches 
with Amy Vincent 
KPFA The Johnny Walker Show 
KALX Fab Mab Live 
KFJC Fast Max 
KZSC Crucial Rockers 
with Greg Freeman 
KFJC Classic Album 
a rare obscure album 
KUSF Harmful Emissions 
KALX New Wave Album Of The Week 
KPFA No More with Steve Key 
KPFA Ray Farrell 


KZSC Bangs & Boots 

with Stacey Rubin 

KZSC Psychick Dancehall or 

Roadrunner Radio Rock Show with 

Sister Midnight or Ken Musgrave 

KFJC The Reggae Show 

with Spliff Skankin 


KFJC Open Mic Show 

KZSC Lizard Music 

with Diana Moll 

KFJC The Rasta Rebel Hour 

with Elliot Prince 

KZSC Underground Medicine 

with Alan Korn 


KFJC Freewave (Mon-Fri) 
KFJC Entertainment Calendar 
(on weekends only at 7pm) 
KSCU Entertainment Calendar 
(Mon-Sat) 

KZSC Music Calendar 
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NOTES FROM NOXIOUS 
JANUARY 7 1980 
STARTED IN CAMPBELL 
HALL 9:57 AM 
FINISHED LATER 


Okay, remember my last tirade about 
the Mab and club's door policies in 
general? Well, yeah, I know; it was 
only temporary. On the other hand, 
the anger and sentiment remains, 
even if I DO have a tendency to 
shout first and ask questions later. 
Anyway, this time I'm going to cover 
a subject which is HOPEFULLY not-so- 
near-and-dear to your hearts. I am, 
of course, referring to the "punk" 
(or "punque"?) "social" scene. Yes, 
FINALLY I'm getting ‘round to it. 
Now, this is a subject which has 
always bothered me- even in my 
earliest punky phases. Here would be 
a batch of people who LOOKED punk, 
but when you'd try to talk to them, 


the snobbery, name dropping, and 
out-and-out snubbing would begin. 
WHY? (I thought to myself) are they 
acting like that? We're looked down 
upon enough by the straight 
community; but... social elitism 
from within? This seemed very 
strange to me; I thought (perhaps 
naively) that we were all "in this 
together." This struck me as being 
quite odd, and, as I expanded my 
involvement, I found more-of it; 
"artistic" gigs with idiotic people 
analysing what frankly struck me as 
stupid music. Not only wasn't the 
stuff energetic, it wasn't even 
comprehensibly interesting! It 
wasn't ART, it wasn't even MUSIC- 
just a bunch of jerks getting up on 
stage making random squawks and 
screeches, claiming it was ART. And 
a bunch of dungheads in "new wave" 
clothes actually sat throuqh it; 
obviously feeling that they 
themselves represented the epitome 
of the avant-garde intelligentsia. 
Dear readers, this struck me as 
being not so much creativity but 
more setting up a purposely vague 
medium, only open to interpretation 
and accessibility by an elite clique 
of "intellectuals". This was my 
first exposure to such attitudes 
within the punk scene; surprising, 

since supposedly the movement 


villifies pretentiousness. Then came 
the clincher- I ran across several 
papers & fanzines purporting to be 
"punk", (I'll not name names; you 
ALL know what I'm talking about...) 
but offering reviews of PARTIES?!! 
And worse, setting up a small group 
of trendy jerks as the "social 
motivators” and “trend-setters" of 
the S.F. social scene! I damn near 
died. Evidently the statements and 
music and attitudes exemplified by 
punk rock are not as important as: 

A) Writing about your friends, who 
the majority of readers don't know 
and don't CARE to know about; 

B) Getting your bloody name 
mentioned at LEAST thirty-two times 
an Issue; or C) (worst of all) 
having your ugly mug plastered all 
over virtually every bloody page to 
an extent more appropriate to a 
media blitz than to reporting upon 
music and social revolution. Well, 
dear fucking me- this sort of social 
& Intellectual masturbation, WE 
DON'T NEED. Don't put up with it; 
put down those propogating it! Write 
rebuttals- either to RIPPER or 
directly to me: Rob Noxious, 6850 El 
Colegio Road, Box 334, Goleta, CALIF 
93117. Opinions expressed in this 
column do not necessarily reflect 
the views of the paper... But if 
they don J t, I think I'll resign... 






#1 NONE LEFT. Don’t worry 
you're not missing anything. 

#2 South Bay local stuff, also 
Undertones and Saucers. 

#3 long Black Flag interview, 
Social Unrest, D.O.A., Dead 
Kennedys, Spectators, Jim 
Carroll. 

$1 each (includes postage) 


Classifieds 

Our $1 minimum charge buys you up to 
10 lines. Each line is 36 letters across, 
including spaces and punctuation. Each 
additional line is 10<p. No pictures or 
special lettering. 

WANTED: Pen Pal who lives in Britain. 
Preferably male in his late teens or 
20's. Someone sincere who’s been into 
punk for a long time, and who's inter¬ 
ested in corresponding frequently and 
trading fanzines and news about bands 
and records. I’m a 20 year old female 
who’s an associate editor of the Ripper 
and a member of a band called the 
Blades. If you're interested, please 
write to: Violet Vamp, c/o Ripper, 1494 
Teresita Dr, San Jose, California 95129 

RIPPER has ad rates to accomodate 
everyone. $7 buys you a space 2.25 x 
2.25 inches. $50 buys you a full page. 
Plus sizes and rates inbetween. Send 
for a rate sheet. 

TO PAT A. FROM JAKE: Wise up, 
you slut, or I'll kick your butt! 
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